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“Itisa privile ge to be associated in any way with anything that does 


honor to the memory of so great an American—and « specially a prin lege 


mes 
< 
oe) 
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in this case where so distinguished a monument as the sketch model of 


your work shows this to be.” Evcene O'NEILL. 


“Your monument. Walter Russell. says for all men to see what I feel 
No one but a god, a Shakespeare or a Mark Twain could have brought to 
ivi id life those glorious humans u ho surround ham {// honor to him. and 
to you, sir, u ho lift him jor the ages to see after we who love him and even 


printed words float dustily Over the shale nn seas and lands bs ( LENMENT 


Woop 
“LT am glad to become one of the sponsors of the plan for memoraliz Pain 
ing Mark Twain's name by erecting a monument in his name in Hannibal. ar 


Missouri, the town of his boyhood. | am very much impressed by the 


Ill 
of 


photograph o} your sketch of the proposed monument, featuring the great 
humorist surrounded by the characters created by his genius.” Pav 


Cravatu, President of the Me tropolitan Opera Co. 





“It is an agreeable idea to me and I would like very much to see it 








Wi 
come to pass No American author up to this time more richly deserves XVIII 
such a monument.” THrovore Dreiser. i thron 
| the ¢ 

With pleasure and pride I accept membership on the Internationa pavel 
Sponsors Group of the Mark Twain Memorial and I thank you and also entra 
Mrs. Clara Gabrilowitsch for the honor.” Irvin 5S. Coss. it wo 
supre 

“The support of my name I am quite ready to give. | am grateful to But 
you for sending me the sketch of the beautiful Memorial that you have note 
created. It is certainly a fitting monument of one of America’s greatest of the 
writers.” Vera Brittain, ly el 
tion.’ 

“The monument to Mark Twain is but a concrete symbol of the shrine Eneli 

to his memory that is erected in the heart of every literate man and boy thie « 
who, in America, has known and loved his living work. It cannot, for all Hoga 
its marble and bronze outlive the permanence of his glory. It can simply and | 
in its briefer day, recall in its own beauty the greater beauty that is irre by si 
vocably his.” Georce JEAN NATHAN. by hi 
a sin 

“Your brilliant and masterfully executed design for the Mark Twain come 
Memorial has caught most remarkably the spirit of his work, and will be inter 
an inspiration to the thousands who will pass before it in gratitude and prise 
appreciation of this great American,” Ceci. B. DeMiIL.e. “MARK TWAIN WITH HUCKLEBERRY FINN” By WALTER RUSSELL nat 
Ame 
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Knoedler Holds 
Loan Exhibition 
Of Hogarth’s Art 


Paintings by the English Master 
W orks 
Illustrate Living 
of XVIIIth Century England 


and Contemporary 


Luxurious 


By JANET ROSENWALD 


With the Metropolitan Museum's 
XVIIIth 
throngs to the more northern limits of 


53rd Street 


century show _ attracting 


the city’s art abodes and 
pavements crowded by those who seek 
entrance to the Van Gogh exhibition, 
it would appear that French art reigns 
supreme in New York at the moment. 
But at the Knoedler Galleries a fresh 
note has been struck with the opening 
of their exhibition, somewhat cryptical- 
lv entitled, “Hogarth and His Tradi- 
tion.” For those who relish a breath of 
English air with a faintly salty tang, 
this offers a welcome opportunity. Nine 
Hogarth paintings, loaned by museums 
and private owners, are complemented 
by six canvases of Arthur Devis, two 
by his son, Arthur William Devis, and 
a single Zoffany, the group as a whole 
comprising a display rich in charm and 
interest. It is a matter of no little sur- 
prise to most people that 


so many 


Hogarth canvases are in 


American collections and the Knoedler 


contained 


Galleries are to be heartily congratu- 
lated 
resentation of the artist’s painting 
the other it 
the Hogarth 
comment 


for having assembled this rep 


. On 


hand, admitted 


must be 


that who with satirical 


century in all 
its elegance and viciousness, its glamol! 


mirrored his 


and its sordid degradation, is only faint- 
ly The 
dwell for the most part on one phase 
of his activity and that not his unique 
contribution 


shadowed. paintings on view 


to art history. Similarly, 
the works of the other artists intensi- 
fy this single aspect of the life and 
mores of the era. Restriction of theme 
and treatment, however, serves to con- 
vey an indelible impression, in this in- 
stance one of luxury and refinement, 
while the inclusion of handsome furni- 
ture of the period adds an effective note 
to the installation, heightening as it 
does the sense of a wealthy and com- 
fort-loving aristocracy. 


The superb assurance of the Hogarth | 
self-portrait, loaned 
the exhibition and illustrated in this 
issue, completely dominates the gal- | 


lery. Seated with his arm thrown over | and other art objects, will be dispersed 


anonymously to 


| 


the back of his chair in an attitude of | 
n | 

ease, the artist surveys the scene with 

g00d-humored detachment. The 


have a challenging clarity and direct- 
ness- 


eyes 
| 


not the challenge of an aggressor 
Who throws down the gauntlet, but | 
rather the absolute confidence of one | 
Who has chosen a certain course and | 
hever doubted the wisdom of his choice. | 
Freed from all compulsion to flatter, | 
other than that of his own natural | 
*gotism, Hogarth created a work of | 
tremendous life, marked by the dignity 
that denotes self-respect. Since he 
could Scarcely regard this work in the 
Category of drudgery under which he 
Classified most portrait painting, the | 


artist must have experienced a sense | 





(Continued on page 4) 
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“PORTRAIT OF THE ARTIST” 


By HOGARTH 


This canvas is an anonymous loan to the exhibition, “Hogarth and His Tradition,” now on view at the Knoedler 


The Cortlandt 
engravings, 


r 


etchings 


Bishop collection | 
of and 
prints, together with furniture, sculp- 
ture, 


color 


paintings, tapestries, porcelains 


at the American-Anderson Galleries 


| this week in one of the most important 


sales of the current season. This prop- 
erty, which comprises furnishings from 
the late Mr. Bishop’s town house at 15 
East 67th Street, New York City, and 
items from his residence, 
Ananda Hall, at Lenox, Massachusetts, | 


removed 


is now on exhibition at the Galleries. 


Engravings and etchings by XVth to 
XXth century masters will be sold the 
evenings of November 19 and 20, and 
XVIIIth and other | 
color prints the evenings of November | 


century 


p | 
| 21 and 22. Italian, French, English and | 
|some American furniture dating from 


to the XVIIIth century; | 
Italian sculpture, bronzes and paintings | 
of the XVth and XVIth 
French bronzes, English XVIIIth cen-| 


centuries; | 


Galleries. 





tury paintings and other art objects 
and furnishings will be sold the after- 
noons of November 21, 22 and 23. 

The late Mr. Bishop acquired the 
American Art Association in 1923 and 
the Anderson Galleries in 1927; 
he merged the two houses into the 
present organization. He took a keen 
interest in the activities of the consoli- 
dated firm, as he had previously in the 
activities of the separate organizations, 
until his death in March, 1935. The 
several sales of the Bishop collections 


include property of the estate, property 


| of the heirs and, in the case of the col- 


lection of period furnishings and works 
of art, property of Mrs. Cortlandt F. 
Bishop as well, sold by her order. 


Color Prints 
The Cortlandt F. Bishop collection of 
French XVIIIth century color prints is 


the most important and the most ex- 
tensive one ever offered at public sale 


| in this country. Many of the rarest and 


most valuable examples of this delight- 


in 1929 | 





‘Collection of the Late Cortlandt F. Bishop to Be Sold 


ful graphic art that flourished and 


| reached its apogee under the patronage 
and encouragement of the nobility of | 


the ancien régime are represented in 
this remarkable collection. Admittedly, 


these are for the most part, pictorial | 


records of a restricted, artificial and 
luxury-loving stratum of society, and, 
in the case of the so-called 
estampes galantes, frivolous incidents 
are mirrored that may seem trivial in 


the light of broad social consciousness. 


of some 


Nevertheless, it cannot be denied, that | 


the color prints 
France have an charm and 
amaranthine freshness that have 
proved the delight of collectors of suc- 


of XVIIIth 
obvious 


century 


ceeding ages, an appeal that they will | 


probably never outlive. Products of 
some of the foremost artists of an art- 
loving era and country, it is small won- 
der that many of these prints are so 


beautiful. Their decorative qualities, 


(Continued on page 20) 
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Life of Van Gogh 
‘Is Fully [llumined 


By Great Display 


'Show at Museum of Modern Art 
| Leads Us From Early Works 
Done in Belgium and Holland 
to Masterpieces of Arles 





By Mary Morse.r 

“I feel, Theo, that there is power 
| within me, and I do what I can to bring 
it out and free it.”” So Vincent van Gogh 
| wrote from the Hague in those early 
days when he was drawing his figures 
over and over again with a stubborn 
and relentless passion. The Van Gogh 
exhibition, the most crowded show that 
New York has ever known, is a picto- 
rial record, step by step, of the artist’s 
slow and tortured struggle to realize 
the intensities of his vision. It leads us 
from the heavy browns of the Borinage 
to the exaltations of yellow and cobalt 
|and jade that suddenly came to him 
in feverish succession the sun of 
Arles. It leads us from the world of 
| weavers and coal miners to the blazing 
colors and unforgettable forms that in 
| Van Gogh’s masterpieces transform all 
that was around him into symbols of 
| aspiration, passion and love. 

Many paintings by Van Gogh have 
been shown in New York before. Many 
| books have been written about the art- 
|ist’s life but never before has there 
been spread before us, so full and en- 
thralling a record. And when one turns 
| to the catalog and reads the excerpts 
from Vincent’s correspondence there 
are words which often sing out of the 
| blackness of his despair with flame like 
| prophecies that are like the evocations 
of his brush work. 

Amidst the groping darkness of the 
| early paintings and drawings, one finds 
| moments of expressive freedom, when 
la surge of feeling gained mastery over 
| humility and uncertain technique. “It 
is a wonderful thing to draw a human 
being, something that lives,” he wrote. 
“It is confoundedly difficult, but after 
all, it is splendid.” This emotion gives 
to many of the peasant figures a quality 
that blends a strange beauty with the 
harshness of the soil. Many of the bod- 
ies already bend in a single rhythm, 
obedient to a dominant line of dynamic 
certitude. It is primarily among the 
crayons and watercolors, fresh with 
the first urgency of vision, that one 
finds the sharpest intimations of Van 
Gogh’s future genius. He realizes in 
“The Dead Woman” of the mining dis- 
trict that “calmness and dignity and 
solemn silence of death” that smote 
him when he gazed upon her. In the 
“Paupers at Church” the line charac- 
terizes with trenchant veracity, as 
it draws each head into the pattern. 
| Again, in “Old Man with Bowed Head” 


every brush stroke, tender yet firm, 
| expresses the artist’s own sentiment: 
“How beautiful is such an old work- 
man, with his patched fustian clothes 
and his bald head.” 

Amorg the paintings of the early 
period, “The Potato Eaters,” consid- 
| ered by many as the masterpiece of his 
dark palette, is to me more earnest 
than expressive. The effort seems to 
have been too intense, the absorption 
in each of the individual figures too 
purely of the intellect. Two much less 
ambitious works, “The Ox Cart,” with 
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(Continued on page 6) 
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Knoedler Exhibits 
Hogarth Paintings 
In Interesting Show 


(Continued from page 3) 


of freedom which gave to his hand that 
mastery of the with which he 
wielded the back- 
ground of subdued brown tones, the 
figure an corporeal 
reality. The freshness of the skin tones 
and the brilliant accents of white neck- 
cloth, cuffs and hose give the portrait 
a sharpness of impact that accords well 
with the enlightenment of the counte- 
nance. 

Turning next to those works, which 
were more congenial to the artist’s spe- 
cial talent than the posed inaction of 
portraiture, one finds “The Wedding 
of Mr. Stephen Beckingham and Miss 
Mary Cox of Kidderminster,” loaned by 
reproduced on 
26 ART 
Stake,” 


collec- 


brush 
graver. Against a 


assumes almost 


James Carstairs and 
the cover of the October 

News, and “The Lady’s Last 
from the J. Pierpont Morgan 
tion, which is illustrated in this issue. 
The former canvas, although the tran- 
scription of an actual event, contains 
those elements of drama which were 
the very life-blood to Hogarth’s art. Un- 
subdued by the magnificence of the 
architectural setting, each participant 
in the ceremony stands forth in his 
true character. No one has been spared. 
The slightly bored and acquiescent 
principals are united in marriage by a 
grossly sensual cleric, while behind the 
young couple stands the parent who 
has obviously arranged the match and 
is nervously intent on its legal consum- 
mation. The two ladies at the right 
are steeped in that spinsterish envy 
which renders them ready to change 
places with the bride, although they 
have no illusions as to her prospects 
for happiness. The mother, resigned in 
the knowledge of 


depiction of the wedding party. 


“The Lady’s Last Stake” is charged 
with dramatic significance and again 
the artist’s delight in his task releases 
his hand for superb technical accom- 
The young and virtuous 


plishment. 


a duty well per- 
formed, the complacent father and the 
second leering cleric, complete the pic- 
ture, which is eloquent in its comment 
on such unions. But it is the two small 
figures leaning over the balcony rail 
who embody the artist’s characteristic 
virtue. Full of action expressed in that 
swiftness of line which marks the en- 
gravings, these half-shadowed figures 
draw the eye away from the more static 


lady is the very embodiment of inde- 
cision. Her eyes peer dreamily into the 
future as she weighs the alternatives 
facing her, while the spectator and the 
eager young officer are at one in anx- 


iously awaiting her answer. The golden | 


fabric of her gown reflects the flicker- 
ing firelight 
tone creating a passage of such rich- 


in superb gradations of 


ness that the eye lingers on its glowing 
depths. A truly Gallic flair marks the 
pose of the woman’s figure. 

Returning for a moment to the other 
the exhibition, it is im- 
possible not to suspect Hogarth’s dis- 


portraits in 


“THE LADY’S LAST STAKE” 

(At left) CONVERSATION PIECE 

(At right) “GUSTAVUS, VISCOUNT BOYNE” 
The painting above from the J. Pierpont Morgan collection, the one 
at the left from the collection of The Hon. Jesse Isidor Straus, and 


that at the right from the collection of Mrs. John D. Mcllhenny, are 
included in the loan exhibition, “Hogarth and His Tradition,” now 





taste for this type of painting, although 
the literal quality which his honesty 
forces him to inject into his work is 
refreshingly alien to those ingratiating 
embellishments in which more fash- 
ionable portrait painters sought refuge. 
The strongest of this little group is the 
“Portrait of Joseph Porter, Esq.,” from 
the Toledo Museum of Art. An intimate 
friend of the artist, he is presented as 
the successful merchant that he was, 
his financial solidity expressed in every 
contour of his substantial proportions. 
Less frankness attends the “Portrait of 
Sir Edward Walpole, K. B.,” an anony- 
mous loan, in which Hogarth séems 
to have evaded the issue with not too 
conspicuous success. In the portrait 
of “Gustavus, Viscount Boyne,” loaned 
to the exhibition by Mrs. John D. Mc- 
Ilhenny and illustrated in this issue, 
and. “A Gentleman Seated,” from the 
collection of Mrs. J. Haseltine Car- 
stairs, one finds the characteristic 
Hogarthian line so rapid in its move- 
ment across the canvas. Both works 
testify to the artist’s complete lack of 
interest in other than urban matters, 
for there is not the slightest attempt 
to realize the landscape which forms 
either the total or partial background. 
The companion portraits of Mr. and 
Mrs. William James, loaned by the 
Worcester Art Museum, though thor- 





on view at the Knoedler Galleries. 


oughly conventional in attitude, are 

enlivened by their. look of inquiry and 

attention. 
Hogarth’s 


contemporary, Arthur 


|Devis, concentrated his endeavors on 


full-length portraits and conversation 
pieces with decidedly charming re- 
sults. Especially delightful is the “Mr. 
and Mrs. Richard Bull of Northcourt, 
Isle of Wight,” loaned to the Knoedler 


|show by the Hon. Jesse Isidor Straus. 


In the spacious setting of the high-ceil- 
inged, paneled hall, the two small fig- 
ures are centered in a glowing island 
of color, formed by the soft rich red- 
ness of the rug. The mistress of the 
estate poses with self-conscious digni- 
ty; the master athieves a less rigid 
air by leaning gracefully back in his 
chair. So lovingly has the artist treated 
the textures of their garments that the 
colors gleam far |beyond the confines 
of the frame in a melting radiance of 
white and rose-pink. Such passages as 
the overdoor and overmantel paintings, 
the light filtering in from the high 
windows, and the details of the objets 
d’art are handled with equal skill, the 
whole creating an effect which is as 


pleasing today as it must have been | 
two centuries ago to those who com- | 


missioned the portrait. 


Also enchanting in its formal ele- | 
gance is the “Lady Seated and Two | 
Children in a Landscape,” painted by | 


the same artist and included in the 
Straus collection. The background of 
lordly park and woodland reveals an 
eye for natural beauties on the part 
of the artist, while the unrelieved seri- 
ousness Of the sitters gives.ample proof 
of the high regard in which the 
XVIIIth century aristocracy held this 
type of portraiture. The introduction 
of the kite is a naive attempt at nat- 
uralness, for it is patent that no mis- 
hap to his plaything would induce the 
little boy to disturb his carefully-posed 
profile. “Richard Moreton, Esq., of 
Tackley, with His Nephew, John Wey- 
land, and His Niece, Susan, in His 
Park,” loaned by Mrs. J. Haseltine Car- 
stairs, is similar in technique and spirit 
with the same charming result. The art- 
ist’s “A Lady of the Howard Family,” 


By HOGARTH 
By ARTHUR DEVIS 
By HOGARTH 
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from the collection of Mr. J. Haseltine 
Carstairs, and the companion portraits 
of Edward Travers, Esq., and of Mrs. 
Edward Travers, loaned anonymously, 
complete the representation of Devis’ 
work. The two latter canvases, thought 
to depict the subjects as bride and 
groom in their wedding finery, are 
painted with a delicacy and finish that 
emphasize amusingly the incongruity 
of the exquisite clothes with a rustic 
background. 

A strange contrast of talents is evi- 


|denced in the two canvases from the 


hands of the younger Devis. The 
“Group of a Lady, Gentleman and Boy 
on a Terrace: Landscape Background,” | 
an anonymous loan to the display, re- 
lies entirely on its decorative appeal 
|for effect. The patterning of the tile 
floor, with its dark accents echoed in 
the head of the dog and the hat, is suffi- 
|ciently pleasing to divert attention 
|from the pallid landscape and charac- 
|terless visages. “The Portrait of Sir 
| Alexander Allan, M. P.,” from the Roy 
|Chapin collection, is, on the other hand, 
|of such marked strength as to suggest | 
Raeburn at first glance. The intellect | 
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and vigor which guided this gentle- 
man’s brilliant military and political 
careers are proclaimed by every atti- 
tude of the portrait—the firm stance, 
the strong grasp of the sword hilt, the 
powerful set of the head. Executed with 
a fluent brushstroke in healthily rich 


color, the figure has no hint of stiff- 
ness. And the same artist who relied 
on details of pattern to enliven the 


other canvas resists all temptation to 
elaborate on the gold braid and epau- 
lets which fairly cry out for realistic 
treatment. 

Zoffany’s “Portrait of Samuel Blunt 
of Horsham, and Winifred, His Wife in 
a Landscape,” loaned by Captain and 
Mrs. D. C. Hanrahan, is traditional in 
its aristocratic emphasis. It is a skill- 
ful hand that has placed in such close 
proximity the gentleman’s red coat and 
the lady’s dress of rose-pink, creating 
shadows of the lighter tone to effect a 
pleasing transition of contrasting col- 
ors. Although it is apparent that the 
artist has lived up to all that his sub- 
jects may have expected of him, he has 
not failed in his revelations of charac- 
ter. 
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Painting by Holbein 
Has Been Acquired 
By Boston Museum 


BOSTON.—The recent acquisition of 
a restored painting by Hans Holbein 
the Younger has just been announced 
py George Harold Edgell, director of 
the Boston Museum of Fine Arts. This 
work was reproduced in Tur Art NEws 
of March 8, 1930, at the time of its res- 
toration, together with a reprint of Dr, 
Ganz’ article in The Burlington Maga- 
sine, describing his discovery. The por- 
trait Sir William Butts, who 
was the eldest son of Sir William Butts, 
Court Physician to Henry VIII, and of 
Margaret Bacon, Lady-in-Waiting to 
princess Mary Tudor, later Queen 
Mary. He was the great-uncle and bene- 


depicts 


factor of Francis Bacon. The discovery 
and revelation of the picture has been 
no less spectacular than the life of this 
prominent early family. Its presence in 
Boston follows discovery by X-ray and 
the application of the most advanced 
skill in cleaning at the hands of experts 
who removed the overlying 
XVIth paint, 
true painting beneath. 


layer of 
century concealing the 

Although traditionally attributed to 
Holbein it 
hundred years in the portrait gallery 
of the Butts family in a neglected cor- 


had hung for almost 


ner, really believed by the successive 
generations of Butts to be an indiffer- 
ent painting of the time of Elizabeth. 
But this is an age of curiosity and the 
painting of the hands and certain lines 
of the face aroused the interest of the 
Holbein expert, Dr. Paul Ganz of Lon- 
don. In 1930 he induced the owner, Mrs. 
Colville-Hyde, widow of the late Cap 
tain F. J. Butts, and her son, Anthony 
Butts, to allow him to study the picture. 

Dr. Ganz applied scientific methods 


four | 


to it and discovered by X-ray a portrait | 


of a young man beneath the XVIth cen- 
tury surface painting of an older man 
in Elizabethan dress. 
the underpainting that of 
bein’s work, and the owner gave her 


was 


consent to have the outer layer of paint 
removed, the risks involved. 
Happily every step revealed more and 
more of an original fine work by the 
master. The painting was brought to 
and for months the 
work of removing all overlying paint 
was carried on by Mr. George L. Stout, 
well-known Fogg Museum expert. 
The painting was then offered to the 
trustees of the Boston Museum and 
although a high price was asked for 
the portrait, the purchasing committee 
recognized the unusual opportunity and 
the acquisition was made without de- 
lay. The picture is something more 
than an outstanding discovery. It also 
marks a turning point in the attitude 
of connoisseurs towards the investiga- 
tions of old masters, for without the 
Xray no competent restorer would 


have dared to interfere with the por- 
trait. 


despite 


America many 


The question naturally arises as to 
when and why the picture was over- 
painted. It undoubtedly occurred in 
1563, the year when Sir William Butts 
entertained Queen Elizabeth at Thorn- 
age, the Butts manor house in Norfolk. 
Sir William was then High Sheriff of 
Norfolk and Suffolk and Lord Lieuten- 





The character of | 
Hol- | 





“SIR WILLIAM BUTTS” 


The Art NEws 





By HANS HOLBEIN, THE YOUNGER 
Recently acquired by the Museum of Fine Arts, Boston. 





ant of Norfolk. In honor of his Sover- 
eign’s visit, he must have ordered the 
modernization of the early portrait 
made by Holbein in 1543 when Butts 
was only thirty years old. The later 
artist, using the original portrait as a 
ground, not only made the subject older 
but changed the costume to the style 
of Elizabethan court attire. He also 
added the insignia of Sir William’s posi- 
tion, a gold chain and the coat of arms 
and covered up the early indication of 
age, recorded on the background of the 
original and now brought to light. 

This alteration of a painting was not 
thought to be vandalism in that time, 
as a portrait was judged less for its 
artistic qualities than for its service- 
ableness, and the occasion of the 
Queen’s visit warranted such a sacri- 
fice, had any been felt. The over- 
painting was made from life, and of the 
same material as Holbein had used. 
This has proved to be wonderful pre- 
servative, and the under portrait now 
stands revealed as a superb work by 
the Master Holbein and in acquiring it 
the Museum of Fine Arts has had a 
stroke of rare good luck. 

Portraits of the father and mother of 
Sir William Butts, painted by Holbein 

















in 1543, are in the Gardner Museum and 
were acquired in London by Mrs. Gard- 
ner in 1899. The subject’s father was 
a friend of Cardinal Wolsey and Arch- 


bishop Cranmer, while his mother, 
Margaret Bacon, was daughter and 


heiress of John Bacon of Cambridge- 
shire, descended from the House of 
Lancastershire through the Duke of 
Lancaster and the Nevilles. The heir 
of Sir William Butts the Younger was 
his nephew. Sir Nicolas Bacon, hus- 
band of his niece, Anne Butts, mother 
of the XVIth century philosopher, Fran- 








cis Bacon. Moreover she was the sister- 
in-law of Lord Burghley, Lord High 
Treasurer to Elizabeth, so prominent in 
the reign of Elizabeth. 

The family was distinguished and 
active. A brother Thomas joined an 
expedition in 1536 to the Northwest, 
reaching the Isle of Penguin and de- 
scribed with its hardships by Richard 
Hakluyt, a young contemporary of Sir 
Thomas, from whom he got the story. 
It was an attempt to find a Northwest 
passage, and paved the way for the 
later coming of the Cabots. 
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| Early and Modern 





American Glass 
At Fogg Museum 


CAMBRIDGE. — Old glass and new 
meet in the November exhibition at the 
Fogg Museum. Different as they are in 
their outward appearance, they are one 
in their making. Both are blown and 
handmade; both are the products of 
craftsmen working in the old grouping 
under their head blower; both base 
their effect on the innate beauty of ma- 
terial, and only incidentally on decora- 
tion. The old are contributed by sev- 
eral private collectors and the Metro- 
politan Museum and the Museum of 
Fine Arts. The new are provided by 
Steuben Glass, Inc., a division of the 
well-known Corning Glass Works. 

The differences which 
startling, might seem 
damaging—to 


are almost 
at first to be 
either the one or the 


other according to the tastes of the 
visitor. But on second sight the con- 
trast only serves to bring out more 


vividly the qualities of each. 

Thus the early glass gains in variety; 
sometimes thin and fragile, as in the 
vases and jars, sometimes solid as in 
the flasks and pitchers. In its color it 
appeals by its pale green or amethyst 
or dark blue. Each piece seems an in- 
dividual effort. It suggests more the 
blower’s art in its ductile shapes and 
its decoration by overlays and turned 


shapes. Its very imperfections, of bub- 
bles or of irregular shape, recali the 
struggles connected with its produc- 
tion. It is, in short, one of the primitive 





arts with all their frailty and all their 
charm. 

When you turn from these to the 
modern pieces, the Steuben groups, you 
realize, with almost a shock the strik- 
ing beauty that the material may 
achieve. To its perfection of clearness 
is added brilliancy, play of light and 
counter light in reflection, richness of 
bright masses. To a similiar perfection 
of contour and surface is added subtlety 
of line and great variety of shape. Yet 
there is always restraint. The begin- 
nings of engraving, seen in the repro- 
duction of an early wine cooler that 
must have been a triumph of its day, 
now are transformed into little master- 
pieces of design, of distinctly sculptural 
character, cunningly adapted from the 
semi-archaic figures of Greek vase-paint- 
ing. And the purpose has now grown 
into that of decoration, here elegant, 
there monumental. Such pieces win a 
new recognition for glass, and are ac- 
quired by museums. One of them, the 
Zodiac Bowl, is in the collection of both 
the Metropolitan in New York and the 
Victoria and Albert in London.— 
Rocer GILMAN. 
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“THREE TREES” 


The ART 


News 


By VAN GOGH 


ve 


“CARPENTER” 





Saturday, November 16, 1935 


By VAN GOGH 


This oil painting and the crayon drawing are included in the exhibition of the artist’s work now being held at the Museum of Modern Art. 


Life of Van Gogh 
Is Fully Illumined 
By Great Display 


(Continued from page 3) 


its stubborn thrust and counter thrust 
of movement, and the “Birds’ Nests” 
with its almost flame like crackle of the 
twigs, are much more significant and 
characteristic of the inner man. 

The works of the Paris period natur- 
ally reflect the abrupt transition and 
sudden influx of new theories and in- 
fluences which surged around Van 
Gogh. He had worked in dark tones; 
here he found doctrines of clear bright 


7 


color and pointilliste brush strokes. He 
had studied Millet and the Dutch mas- 
ters; suddenly he saw prints by Hoku- 
sai and other Japanese artists which 
were strange, exotic and exciting in 
line and color. Van Gogh seems to have 
found the most vital link with his past 
in the “Pere Tanguy.” The Japanese 
influence is present, but serves only as 


an audacious background for the forth- 


right and stocky figure, as rugged and 


blunt as any of the peasants in Nuenen. 
or the Borinage. The heavy masses of 
the body, the kindly strength of the 
face, almost mock the aloof and deco- 
rative elegance of the prints that are 
tacked on the wall. “The Bridge of 
Asniéres,” which seeks to assimilate 
the inner spirit of Japanese art, cap- 


PAINTINGS 


| 
tures much of the delicacy and subtlety 


of the Far East, but an essential part of 
Van Gogh seems missing. 
the Im- 
dissolved in 
Arles, 
“Self-Portrait” that 
1886 and 1888, but 
never for a moment subdues the soul 
} of the man who Wrote in his very last 
letter: “Well, my own work, I am risk- 
|ing my life for it and my reason has 
| half foundered in.it—that’s all right.” 
| The mosaic-like pattern of pointillisme 
|again obeys the artist’s mood in “Res- 
| taurant Interior,” 
pelling fashion. 
Suddenly down in Arles the Book of 
his own Revelation opened before Van 


The stippled brushwork of 
pressionists, which later 
|the dazzling sunlight of 
‘around the 
painted between 


throbs 
was 


though in less com- 


Gogh. At a pace that 


hausted a_ Titan, 


would have ex- 

paintings, 
brush, with all the 
gropings of the past 
consumed in a white heat whose urgen- 


almost 
poured from his 
confusions and 
cies knew neither the passing of time 
nor the need for rest. The power was 


| at last fully released; the magnificence 


of the gospel clear and explicit. It was | 


fundamentally a need of giving, a thirst 
for ecstasy, that life itself had denied 
at every turn and that art had hitherto 
yielded only fitfully and with reserva- 
tions. The cornfields and cypresses; 
the streets of Arles under the cobalt 
sky, the long white tables in a restau- 
rant and the figures of Madame Ginoux, 


their outward forms to create its es- 
sence, but none the less transfigured. 
Van Gogh writes of himself and of 
his paintings during this period with 
an eloquence and an inner truth that 
has been denied to most of his analytical 
interpreters. He the the 
inner necessities of each canvas, in- 
terpreting as no other could some of the 


gives soul, 


| greatest of these works. And it is amaz- 


ing with what absolute power the forms 
and colors communicate the mood and 


| vision of their creator. He wrote to 
Theo about the house at Arles: ... “It’s 
terrific, these houses, yellow in the 


of the good Roulin and his wife, all be- | 


came a part of 


ESTABLISHED 1760 


DRAWINGS 


PRINTS 


this radiance, giving | 


sun and the incomparable freshness of 
the blue. And all the ground is yellow 
too. And it does me good to do 
difficult things.” 

The night cafe was just around the 
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“PORTRAIT OF AN ACTOR” 


corner of the street. Here, shut away 


from the peace of sunlight and stars 
was another world, that symbolized to 
Van Gogh certain forces of evil and 
fear: 

“In my picture of the ‘Night Cafe’ I 
have tried to express the idea that the 
cafe is a place where one can ruin one’s 
self, run mad or commit a crime. So I 
have tried to express, as it were, the 
powers of darkness in a low drink shop, 
by soft Louis XV green and malachite, 
contrasting with yellow and 
hard blue greens, and all this in an 


atmosphere like a 


greens 


devil’s furnace, of 


pale sulphur.” Van Gogh was a little | 


unsure that the potency of his vision 


would break through the harshness of | 


evocations of 
dissonances, running the 

blood-red to violet are 
among the most unforgettable in mod- 
ern art. 


form and color but the 
his morbid 


famut from 


certain 
ly the most superb of Van Gogh’s figure 
paintings, takes her queenly place in 
the assembly. Done in three quarters of 
an hour, it is one of the miracles that 


The famous “L’Arlesienne,” 


The Art News 


By VAN GOGH “PORTRAIT 


OF VAN GOGH” 


Included in the great Van Gogh exhibition now on view at the Museum of Modern Art. 


crowned the years of frenzied striving. 
It is living testimony that there were 
for him times when, as he wrote in one 
of the most revealing of the Arles let- 
ters, “The emotions are sometimes so 
strong that one works without knowing 
one works, when sometimes the strokes 
come with a sequence and a coherence 
For 
me, all of the portraits must yield to the 
magisterial force of “L’Arlesienne” but 
even so most of the figure subjects of 
this period have the strength that went 


like words in a speech or letter.” 





| into their creation. Van Gogh confessed 
to Theo that he always felt confident 
when doing portraits, that he felt such 
subjects allowed him to cultivate his 
best and deepest talents. 

And so there is Madame Roulin, rock- 
ing the cradle, painted in tones that 
the artist feared might suggest a 
|chromolithograph from a cheap shop 
and “neither painted or drawn as cor- 
| rectly Bougereau.” He humbly 
thought of the picture as something 
that might be a solace to sailors, who 


as 








“should feel the old sense of cradling | 
cover over them and remember their | 


own lullabys.” There is the depiction of 
the postman, Roulin, in his blue uni- 
form, trimmed with gold. “A big beard- 
ed face, very like Socrates,” Vincent 
writes to Theo. “A violent Republican | 
like Tanguy.” And so the good man 
looks out from the canvas in all his 


provincial magnificence, but illumined | 


from within by his simple warmth and 
understanding. There are no annota- 


Actor” which has not been seen in 
America before. This work may pos- 
sibly date from the Paris period, but 
the rugged force of the characteriza- 
tion, the quality of the line and the 
strange background of green, 
seem more akin to the urgent surety of 
Arles. Instead of the “Self Portrait,” 
fine as it is, one cannot help but long 
for the marvelous and unforgettable 
likeness from the Paul Rosenberg col- 
lection, that was shown in New York 
last winter. It lingers in all our mem- 
ories as the most compelling and bril- 
liant of the artist’s portrayals of him- 
self. 

“The Bedroom at Arles” has a spe- 


harsh 





lof home to a 


, he Og : of color... 
tions on the powerful “Portrait of an | of 


cial place in the heart of all lovers of 


Van Gogh’s work. It seems his thank | 


offering for a moment of peace, the idyll 
man 
stone. 


All the 
he bought and arranged the furniture; 


tenderness with which 
all of his humble ecstasy in their peas- 
ant goodness and brightness echo in 


|room,” he wrote, “only here color is to 


do everything and giving by its simpli- 


}in general,”’ 


lof Van Gogh’s room are the three sun- 
] . . 

flower panels, which he conceived as 
|splendid decorations for the studio he 


first 
needs the force and con- 


flower-tones, it isn’t 
it, it 
centration of 
and entire.... 


comer 
can do 
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without a hearth-| 


the simple masses, in the joyous play | 
. “It’s just simply my bed- | 


fications a grander style to things is| 
to be suggestive here and rest or sleep | 


Intimately linked with the painting | 


| would share with Gauguin. “Now to get | 
|up heat enough to melt that gold, those | 
who | 


a single individual whole 
Iam working at it every 
morning from sunrise, for the flowers 
| fade so soon, and the thing is to do the 
















By J. P. RUSSELL 





whole at a flash.”” They are part of a 
momentary dream that life might be 
splendid and happy. They were Van 
Gogh's special gift of a permanent radi- 
ance that would fill the room with sun- 
shine, even during the days of mistral. 
This same rare lyricism, which in 
the quality of its color and rhythmic 
movement seems like the fresh joy of 
a child an unexpected pleasure, 
flows over the lovely “Restaurant at 
Arles,” which was shown at the Bignou 
Galleries last spring. The still life of 
a pair of old shoes, resting casually on 
the tiled floor, is another amazing work. 
|The painting seems to enshrine these 
peasant boots in loving memory of their 
uncomplaining and sturdy service. 
The selection of landscapes in the 
exhibition seems a trifle disappointing, 
| but even in the finest of these themes 
be admitted that the emo- 
tions of Van Gogh towards nature were 
| stronger than his sustained powers of 
composition and interpretation. He felt 
and knew the full impact of the per- 
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(Continued on page 14) 








~ 























Exhibitions in 
New York 


XIXtH CENTURY FRENCH 
PRIMITIVES 


Marie Harriman Gallery 


In France, where the peasant class 
has a sturdy dignity and where racial 
characteristics and social conditions are 
sympathetic to beauty, the “forgotten 
man” has a feeling for nature and for 
nature in art. His inherent taste, while 
running occasionally into ex- 
cesses, usually managed to escape the 
empty sentimentalities of Victorian 
England or the sterile imitations of 
much XIXth century American art. 

In the current exhibition at the Marie 
Harriman Galleries the “Sunday paint- | 
ers” proceed directly to the heart of 
their subjects, sometimes fumblingly, it 
is true, but without temptation to pos- | 
ture and flourish. That their naivete is | 
refreshing is due partially to the fact 
that they were never led astray by vir- | 
tuosity. They neither make ugly copies | 
or seek to “interpret” nature, but en- 
deavor in the manner of all true artists 
to arrange what they see around them 
into an enduring design. The results, | 
on the whole, are full of flavor and of a 
charm that is more than quaint. 

A few of the paintings are marked by 
the provincial archaism which charac- 
terizes the work of children and ama-| 
teurs. Others are weak in draughtsman- 
ship or, as in “La Sentinelle” overcon- | 
scious of accuracy of line, but for the | 
most part, the presence or absence of | 
technique is not of intrinsic importance. | 
What matters in these paintings is the 
loving care which has been lavished 
upon them, and their unaggressive tact 
and simplicity. Each artist here has 
been content to be a painter, beginning 
and ending his art in the world of 
visible things. 

The miniature like precision and 
.delicacy of line which so often appear 
in the art of the people distinguish a 
number of the paintings in the exhibi- 
tion. These works have a directness and 
simplicity that give an almost modern 
feeling to scenes in which the artist’s 
conscious aspiration was perhaps to- 
wards photographic reality. 

“Vue de Cayenne” with its obvious 
delight in the delineation of each tiny 


rococo 





| and 





object, even to the flowers in the garden 
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“L’ENFANT AU BISCUIT” 


the jaunty tricolor which floats 
above the house, is one of the finest of 
the minute brush 


stroke which enables one to examine 


these. In spite of 
the picture at closest range, the artist 
has subordinated details to his concep- 
tion of the whole, has moored his is- 
lands, except for a stray bit, solidly to 
the sea, his houses to the land. “L’Isle 
du Diable,” apparently by the same art- 
ist, is constructed with equal solidity 
and its trees are painted with the same 
delicate, yet lyric stroke which marks 
the foliage of “Vue de Cayenne.” 

A natural feeling for rhythm is an 


other quality that finds a spontaneous | 


expression in several paintings by art 
ists quite unknown to fame. The curve 
of the river bank and the bridge which 
marches resolutely across the canvas 
in “Les Ponts de Paris” by Allard has 
a superb rightness. Similarly, in the 
artist’s version of Parisian bridges 
at night, the rigid rows of barrels 
on one bank and the stalwart buildings 
on the other, culminate in the bro- 
ken horizontal lines of the bridge. The 
color, dominated by deep turquoise in 


32 East 57th Street 





the one, and the darker tones of a moon- 
lit sky in the other, is rich and satisfy- 
ing. The of the 


scene, free from sentimentality, is bol- 


romanticism 


| 
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“PETIT COIN DE MONTMARTRE” 
These paintings by unknown artists appear in the exhibition of X1Xth century French primitives at the Marie Harriman Gallery. 


is bravely met in the hunting scene | 


| where the red coats are arranged in a| 


night | semi-circle around their sprawling dogs, 


with the trees and houses both serving 


stered by solid painting. Both pictures | as balance on either side and carrying | 


have quietude and charm. 
“La Village” is presented 
in all its hardness and solidity, just as 


Piace du 


the artist saw it. In spite of the crude 
figure drawing, the color is remarkably 
subtle. Each seemingly dull note con- 
tains of all other colors; 
passages in the roadway are fluent bits 
of painting. However, in the block-like 
houses there seems almost a conscious 


echoes 


interplay of geometric forms and organ- 
ization of recession. 


neur d’Abdel Kader.” Here the artist 


of figures in action. The scene in the 
park is crowded with delightful genre 
bits—a lady sketching, a smug old gen- 
tleman, a fair equestrienne and bowing 
swain, which are full of life and humor. 
A more difficult compositional problem 


the spectator far back into the distance. | 


Other works which stand out 


exhibition are “La Brodeuse,” vigor- 


ously painted with an eye to the com-| 
bination of colors; “Vue de la Ville de | 
| Sens,” reminiscent of John Kane's Pitts- | 


the | burgh scenes, both in composition and | 


tonality; and ‘Petit 


martre”’ 


Coin de Mont- 


the sharp turnings of 


ings on exhibition would have warmed 


the hearts of the portly Dutch burgo- | 
masters of the XVIIIth century, while | 
| “Fleurs” 
has attempted to depict a large number | 


by 


henna bowl, is imaginative 


been culled from Germany, from Paris 


_and from the French provinces, was ex- | 


hibited at the Galerie Manteau in Paris 


last spring. 


GEORGES F. KELLER, Director 
SELECTED FRENCH PAINTINGS 
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NEW YORK 
677 FIFTH AVENUE 


LONDON 
35 OLD BOND ST. 


in the} 


in which a Utrillo-like subject | 

is enlivened by the abrupt angles of the | 
| buildings, the | 
| walls. Two or three of the flower paint- | 

A more ambitious type of amateur | 
painting appears in “Le Bois de Bou- | 
logne” and in “Chasse a courre en l’hon- | 





Boucher, with its spikes | ‘Me 


'of flowers springing from a glowing | 





and sug-| 
gests something of the spirit of Redon. | 
About half of the collection which has | 


MURRAY HOFFMAN 


Reinhardt Galleries 


One would expect the paintings of an 
architect to be hard of line, absorbed 
in crisp drawing and texture, but only 
occasionally do the paintings of Murray 
Hoffman, now on exhibition at the Rein- 
hardt Galleries, reveal his early train- 
ing as a draughtsman. Instead, the ar- 
tist is interested in the fluid aspects of 
nature, the effect of light, and in vari- 
ous styles of portraiture and still life 
painting. Apparently, he is an experi- 
menter, learning from his surroundings 
and from his artistic predecessors. 

The paintings 
greatest variety of styles. 
Eye View—79th Street,” drawn from 
artist’s subterranean studio win- 
dow, the passersby are painted in a 
manner somewhat similar to Kenneth 
Hayes Miller’s; “Woodstock Barnyard” 
recalls the stiff black outlines of Van 
Gogh, while “Two Sisters” and “Torso” 
are tightly drawn realism. Similarly, 
among the landscapes, “Kaya” recalls 


figure display the 


In ‘““‘Worm’'s 


(Continued on page 10) 
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December 4 at 2:15 





STAFFORDSHIRE CHINA 
CURRIER & IVES PRINTS 


Collection of 


MRS. JOHN CANFIELD TOMLINSON, JR. 
Northampton, Mass. 


Sold by Her Order 


Extremely Rare Staffordshire Plate “New York Battery 
(Flagstaff Pavilion)” 


Early blue Staffordshire ware constituting the finest and most extensive col- 
lection of its kind to be offered at these Galleries in about ten years. Historical 
scenes and portraits, views of Boston, New York City and State, and Phila- 
delphia, almost all the specimens in proof condition; of particular importance, 
three very scarce Boston State House platters, a Lafayette portrait platter, 
Commodore McDonough’s Victory on coffee pot and cover, and three cup 


plates with views at Rochester, Little Falls, and Albany. 


Chaice Currier & Ives lithographs, including some of the rarest of the sporting 
subjects. Of interest to collectors: Episodes in Whaling, Pickerel Fishing from 


the Winter Sports Series, and examples from the American Field Sports series. 


Illustrated Catalogue Twenty-five Cents 


BOTH COLLECTIONS ON EXHIBITION FROM SATURDAY NOVEMBER 30 


AMERICAN ART ASSOCIATION-ANDERSON GALLERIES - INC 
30 EAST FIFTY-SEVENTH STREET * NEW YORK 


HIRAM H. PARKE, President 


Otto BERNET, Vice-President 
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IMPORTANT EARLY 
AMERICAN GLASS 


Collection of 
ALFRED B. MACLAY 
New York 
Sold by His Order 




























Important South Jersey Pitcher in Brilliant Green Glass 


Stiegel blue glass sugar bowl and cover, one of the finest in existence; choice 
amethyst and blue paneled vases and amethyst perfume bottles. Noteworthy 
examples of South Jersey glass. Superb Ohio and Midwestern specimens, includ- 
ing a rare brilliant amber sugar bowl with cover, pattern-molded with expanded 
vertical ribbing. Also New York State glass and Blown Three-Mold examples. 


Quoting George S. McKearin: “I think I have been familiar with every im- 
portant auction sale of American glass held during the past twenty years, and 
I can say without fear of contradiction that the collection of Alfred B. Maclay 
far excels anything previously offered at auction.” 


The catalogue, profusely illustrated, written by Helen A. McKearin; foreword 
and introduction by George S$. McKearin and Helen A. McKearin, 
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Exhibitions in 


New York 


REINHARDT GALLERIES 





(Continued from page 8&8) 
stark 
Benton 


the surface hardness, the 


patterns and the color of in 
contrast to the more lyric “Woodstock 


Landscape” and the sombre “Maison 
Rouge.” 

A facile painter, Mr. Hoffman is per- 
haps most successful in his still lifes 
and interiors where his studies at the 
Columbia University School of Archi 
tecture have stood him in good stead 
They are skillfully arranged, with the 
disposition of horizontals and verticals 
carefully planned, and the results are 
solid bits of composition. In ‘‘Wood- 
stock Studio” much emphasis 
placed on the construction of the de- 
sign that it gains the effect of an ab- 
straction. “Still Life with Kettle, 
softer and richer in color, is more 
satisfactory. 


so 18 





“DANCE, MUSIC AND 
THEATRE” 


Marie Sterner Galleries 


“Dance, Music and Theatre’ illus- 
trated by paintings, drawings and litho- 
graphs by well-known artists, is the 
theme of the exhibition on view at the 
Marie Sterner Galleries this week. The 
show, which is a very large one, in- 
cludes traditional ballet girl subjects, 
harlequins and theatre scenes as well as 
a less sophisticated “Russian Dance” by 
Simkhovitch and some interpretations 
of vaudeville and Italian comedy 
Lintott. Despite the large number of 
pictures, the exhibition presents an as- 


tonishing unity of style and treatment. | 


‘Degas, as the prime initiator of the 
theatre as subject matter, stands out as 
an old master in the brilliance and 
beauty of his drawings and studies of 
ballet girls. His methods of organizing 
his material, his interest in unusual 
perspective have influenced many of 
the younger artists, notably Everett 
Shinn in “Exit Vaudeville.” The group 
of nine paintings and drawings by Tou- 
louse-Lautrec, although free from the 
malice of much of his work, are charac- 
teristically lively in brushwork and 
composition. “Le Fantome sur la Ter- 
rasse” by Delacroix, a brilliant pencil 
drawing for the Hamlet illustrations; 
two “Danseuses” by Matisse where the 
artist has placed his figures simply 
while stressing the pattern values of 
the costumes, and two Segonzac draw- 
ings of Isadora Duncan, with action and 
substance built up by a single, varied 
line, are all works of outstanding inter- 
est and high expressiveness. 


Marie Laurencin is seen in a delicate 
pastel “Arlequin” and Derain in a san- 
guine drawing, “Dancer” that recalls 
Renoir. Among the younger men, the 
Marsh burlesque scenes, the amusing 
“The Bow” in the Legrand group, the 
scenes by Lintott, and two drawings by 
Walkowitz are of particular interest. 


WINTHROP TURNEY 


Fif teen Gallery 


Nineteen recent watercolors by 
Winthrop Turney, now on view at the 
Fifteen Gallery, show little divergence 
from the artist’s previous work. Inter- 
ested in sunny landscapes and _ in- 
teriors, the artist works in colors of a 
high key, in yellow-greens, in blues and 
soft reds. His favorite compositional 
elements in this exhibition are brightly 
labeled wine bottles patterned by the 
sun and reflecting neighboring objects 
on their surfaces. Effective use is made 
of this in “Labels” where the verticals 
of the bottles are contrasted with the 
horizontals of the gay tiles on which 
they stand. The still life is rich and 
warm, full of light and sun. Similar 
methods are used in “Teapot” and “In- 
terior,” the latter a larger canvas 
where the flowers and gleaming bot- 
tles are set in space. “Hollyhock” is a 
colorful flower study; “Spring” a land- 
scape happy with the warmth of the 
season. 


In an adjoining room, there is an ex- 
hibition of works by members of the 
gallery, many of which were shown in 
the group exhibition which was held 
earlier this year. 


tree | 
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By RYDER 


Included in the opening exhibition at the Walker Galleries, 
entitled “Paintings by Six Americans.” 


AMERICAN PAINTINGS 


Walker Galleries 


The Walker Galleries is a new addi 
|tion to the ranks of organizations de- 


| voted to the display of American art. 
well-lit on 57th 
Street, the establishment has assumed 


Located in rooms 
| exclusive representation of the works 
of John Steuart Curry, Thomas Benton, 
Grant Wood and such younger artists 
as Doris Lee, Molly Luce, Thomas La- 
Farge, Reginald Wilson, Daniel Celen- 
tano, David McCosh and others. 

For his exhibition, Mr. 
Walker is presenting “Paintings by Six 


opening 


Americans.” That his selection has not 
been arbitrary is evidenced by the fore- 
word to the catalog in which he points 
out that Curry, Benton and Wood re- 
flect something of the “rugged individu- 
alism and independence” of the older 
artists, Eakins, and Ryder, 
whose works are also on exhibition. 
All of these men have been interested 
in painting characteristically American 
scenes, consciously or unconsciously 
attempting to differentiate their work, 
both in style and content, from that of 
European artists, é 

For the most part, interest in the 
exhibition will center in the new can- 
vases painted by Curry and Benton. 
“The Mississippi,” a work of Curry’s 
executed this year and depicting a 
Negro family astride a roof during a 
flood, is full of motion and life. Some 
of the painting of the clothing, the bare 
arms and angular sprawling legs is 
superb. The artist brings strength to 
his form and color. Equally vigorous is 
the well-known “Hogs Killing a Rattle- 
snake,” which was exhibited in New 
York several years ago. 

Both “Negro and Alligator” and 
“Monday Morning” by Benton are un- 
familiar to the New York public. The 
former is a large painting character- 
ized by the agitated rhythm and swirl- 
ing color frequently found in paintings 
by this artist; the latter portraying Ne- 
groes in indolent attitudes on a ram- 
shackle porch is looser, having more 
of the quality of a sketch. The example 
of Wood’s work is the famous “Dinner 
for Threshers,” loaned anonymously to 
the exhibition. 


Among the works of the older artists, 
the serene “Portrait of Weda Cook” by 
Thomas Eakins is outstanding. His 
widow has also loaned “In the Studio” 
and “Shad Fishing, Gloucester, New 
Jersey,” the latter a low-keyed land- 
scape where the morning mist almost 
envelops the figures. Homer’s paintings 
range from the sea scene, “The Wreck” 
and “The Bright Side,” from his Civil 
War period, to “By the Shore,” a 
friendly and colorful little landscape. 
The lone Ryder is the romantic “Forest 
of Arden” where the trees and stream 
bear more of a resemblance to the 
artist’s beloved New England than to 
the leafy bowers of Shakespeare’s 
idyllic setting. 


Homer 





| 








MERYON 

Knoedler Galleries 

Print makers have frequently been 
led astray by the desire to show what 
they can do with a few flicks of their 
etching needle or have been tempted 
to allow a picturesque subject to dic- 
tate their picture to them. 
however, one of the most personal etch- 
ers of all 
either of these abuses. He possessed 
the ability to render natural effects 
superbly and to grasp the surface as- 
pects of his scene, but he subordinated 
both technique and realism in order to 


permit his brooding imagination full 
play. 


In the exhibition at Knoedler’s of | 


Meryon’s “Eaux-Fortes sur Paris,” all 
of the prints are pervaded by the art- 
ist’s sensitive perception and quiet 
melancholy. At times, as in “Le 
Stryge,” the quiet is transformed into 
something more strident and the gar- 
goyle on Notre Dame’s parapet be- 
comes a symbol of “Lust, a foul vam- 
pire ... fore’er o’er the great city” and 
of the loathing which rose to take pos- 
session of Meryon’s soul. At others, the 
grandeur of the Gothic structure is 
overpowering and “L’Abside de Notre- 
Dame de Paris” rises majestically in 
space, the scene permeated by subtle 
nuances of light and shadow. Even in 
this etching, however, the black birds 
which haunt so many of his pictures 
fly over the towers, patterning the 
clouds and hinting at the artist’s dark- 
er moods. 


Other effects are to be found in “La 
Petite Pompe,” the delicately fantastic 
little etching which serves as a frontis- 
piece to the second part of the Paris 
views and in “L’Arche du Pont Notre- 
Dame.” The latter, where shadows en- 
compass the great solid piers as they 
rise from the river and light pours 
down on the slim city towers in the 
distance, is one of'Meryon’s most solid 
constructions. “La Morgue,” too, is 
built up with a terrible, quiet intensity. 
The buildings, the barge are rigid, 
sharply etched, but the human figures 
which populate them are small and 
anguished, portentous of doom. 

That Meryon is a master of his me- 
dium is evident from the whirling mo- 
tion of clouds and smoke in “Le Pont- 
Au-Change,” the rich light effects of 
“La Galerie Notre-Dame.” Conscious- 
ly, he varies his method, suiting it to 
the themes to be depicted. “Le Stryge” 
is boldly drawn, with the hard, clear 
brightness of an engraver’s line; more 
simply, “La Rue des Mauvais Garcons” 
suggests impending horror, the line 
fine, wavering in its understatement. 

The exhibition, small, but expertly 
hung, carries the etchings through 
their several states, their printings on 
various shades and qualities of paper. 
The profusely illustrated and anno- 
tated catalog cleverly adapts for its 
cover the title-page which Meryon 
drew when the series was published 
in 1852-1854. 


Meryon, | 


time, never stumbles into | 
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KNOEDLER | 


14 East 57th Street 


New York 


EXHIBITION OF PAINTINGS 


HOGARTH 


AND HIS TRADITION 


UNTIL NOVEMBER 23rd 


EAUX-FORTES SUR PARIS 


BY 


CHARLES MERYON 


UNTIL NOVEMBER 23rd 


LONDON 
15 Old Bond St. 


PARIS 
20 Rue de la Paix 





MARIE STERNER 


GALLERIES 
OLD AND MODERN MASTERS 


9 EAST 57th STREET NEW YORK 














METROPOLITAN Galleries 


Now at 730 Fifth Ave., Heckscher Bldg., 2nd Floor, New York 
FINE PAINTINGS FOR DEALERS AND COLLECTORS 
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AMERICAN ACADEMY 
FELLOWS 


Grand Central Galleries 

The Fellows of 1936 of the American 
of Rome an 
group of young men, interested in ex- 


Academy are ambitious 
pressing themselves on large surfaces 
and in a variety of media. The works 
of the five Fellows, now on exhibition 
at the Grand Central Galleries bear 
witness to their industry. James Owen 
Mahoney and Daniel Boza are painters, 
Robert Amendola and Robert Johnson 
McKnight, sculptors, and Morris Early 
Trotter, Jr., a landscape architect. 
The pictures by Mr. Mahoney show 
be 
the 


Velasquez 


to an experimenter, 
the 
and 


vast 


him 


now in manner of 


copying Van Dyck, 
mural proj- 


ects, painting on glass panels and, in 


drawing studies for 


one picture, studding his surfaces with 
colored stones. More conventional, Mr. 


Boza’s work consists of several reli- 


gious pictures with the “Madonna di 
Saricinesco” portrayed 
peasant woman, 


as an Italian 
decorative panels of 
subjects, 
and 


which extends the full height 


mythological including a 


gigantic “Perseus 
of the 
room; cleverly painted “Don Quixote” 
and a painting on glass. 

In the sculpture field, Mr. Amendola 
makes use of color, painting the figures 
in his “Nativity Group” and covering 
his plaster figures with silver in the 
unusual ‘‘Michael and Lucifer.” Mr. 
McKnight is interested in stylized ani- 
mals as exemplified and 


in “Horse” 


“Bull” and in idealistic conceptions in | 
his gilt plaster study, “Man Measures 


the Universe.” 
the 


Mr. Trotter's contribu- 
tion 


to exhibition consists of a 
series of detailed plans for Italian 
villas and a setting for a sculpture 


collection. 





working | 
Etruscans, | 


Andromeda” | 


McHARG DAVENPORT 


| 
| Montross Galleries 


A hitherto unfamiliar side of Santa 
Fe life is mirrored in the 
by McHarg Davenport, “Life and Death 
in Santa Fe,” at the Montross Gallery. 
The artist, who is holding his first New 
York showing, is a war veteran and 
journalist who went to New Mexico 
for his health and there took up paint- 
ing for the first time. Largely self- 
taught, he is interested less in the 
|strange conformations of southwest- 


fern landscape and color than in the | 


people of the desert and the towns. 
For the most part his work consists of 
bitter caricature, his content’ ex- 
pressed by a broad and simple line and 
strengthened by omission of all except 
essentials. 


Notable are “Baile at Cochiti,” where 


ture before a jazz orchestra, and “All 


|Passion Spent,” a scene in a 


exhibition | 





The Art NEws 


the heads of the sitters only, with oc: 
casional hints of accessories. Each, 
placed carefully in its frame, looks di- 
rectly out at the spectator, the smooth, 


hard surfaces emphasizing the neat- 
ness and exactitude of the artist’s 


method. Every head is similarly con- 


structed, with the emphasis on a metic- | 


ulous line rather than on color and 
ested in the study of the contours of 
the faces, the set of the eyes rather 
than in subtle expression of character. 
In some, however, as in the portrait 
of the haughty young “Marchese Filipo 
Torrigiani,”’ the spirit of 


has been caught. The “Self-Portrait” 


jand the pictures of the artist’s two sons 


brightly colored, fevered couples pos- | 


motion | 


picture theatre, with the audience echo- | 


jing in their own actions the torrid em- 
brace of the screen lovers. The artist’s 
omnipresent sense of humor is at its 
jrichest in “Hitch Hikers,” a dual por- 
| trait of the backs of a man and a woman 
which conveys the stupidity of the 
man and the slackness of the girl with- 
out recourse to their facial expressions. 
For depth of feeling, however, one 
turns to “Victory,” a burning diatribe 
against war, and to “Uniforms.” The 
latter, an ironic representation of a 
shabby soldier picking up a cigarette 
|butt as a gaudily uniformed doorman 
|Sstares haughtily into the distance, is 
simply constructed and worked out in 
vigorous line. 


| VICOMTESSE 
| DE VAULCHIER 
| 


Arden Galleries 


At the Arden Galleries, Vicomtesse 
de Vaulchier is holding her first Ameri- 
can exhibition of portraits. The group, 
consisting of heads of Florentines and 
Americans, are simply painted against 
white backgrounds, set in unusual 
white frames. All are direct studies of 


and daughter are of particular inter- 
est. 


KERR EBY 


Keppel Galleries 
The exhibition of Kerr Eby’s etch 


lings and drawings, “The Tragedy of 


War,” opened, appropriately enough, on 
Armistice Day at the Keppel Galleries. 
In a vigorous pamphlet which accom- 
panies the exhibition, Mr. Eby sets 


|forth his views on war, views gathered 


from experience on the battle field, 
with a plea to “say o& do what you can”’ 
to stop it. Emphatic as the article is, 
however, the artist’s pictorial repre- 


|sentations are stronger and more force- 
|ful. Curiously, the etchings, executed 


|drawings. 


shortly after the armistice, are weaker 
and less biting than the recently done 
In the prints, his interest 
lies chiefly in the compositional ele- 


|ments, the processional motif of march- 


ling soldiers, or 





the contrasts of black 
and white as in “Barrage,” where the 


linfluence of Goya’s “Horror of War” 
| series 


is evident. The drawings are 
more active and more expressive, their 


line reflecting the intensity of the art- 


list’s feelings. The grim “Last Supper,” 
|where soldiers lie drunk and dead, in 
biting | 


a gun-splattered shelter; 
sting of “Mama’s Boy,” 
boy sprawled, head 


the 
with a dough- 
downward, torn 


|puttees where his legs ought to be, 
|the dramatic, mural size drawings of 


“September 13, 1918 
effective designs as well as warnings. 


| 
| 
| 
| 
j 
| 
| 


the sitter | 


sories, the artists emphasize mood and 


| entitled 
| clearly seen. 


| Flemish group are the two lively por- 





-San Mihiel” are | 


PORTRAIT EXHIBITION | 


| 


Newton Galleries | 
At the Arthur U. Newton Galleries, a 
collection of XVIIth and XVIIIth cen- | 
tury portraits by 


English, French, 


| Flemish, Italian and American artists 
form. The Vicomtesse has been inter-| ig on view. The three examples of the 


French school, the Greuze, the LeBrun 
and the Dupont, display the character- 
istic ease of the XVIIIth century art- | 
ists in depicting the textures of skin 
and drapery. The English group, less 
homogeneous, exemplifies, for the most 
part, an the romantic 
Simpler, on the 
whole, in their presentation of acces- 


interest in 


pects of their sitters. 


as- 


action. In Romney’s portrait of a girl, 


“Meditation,” this 


is most} 


The most interesting works in the 
traits by Vincent Laurenszon Van Der 
Vinne, loaned by the Metropolitan Mu- 
seum of Art. The two pictures of the 
artist’s sister-in-law and brother are 
expressive portrayals, obviously under 
the influence of Hals. The only Italian 
work, “Portrait of a Lady,” is attrib- 
uted to Gaspare Traversi. 


The selection of American paintings 
includes one of the many portraits of 
George Washington by Gilbert Stuart, 
a three-quarter face view of the states- 
man. John Trumbull is represented by 
a pair of portraits, “Mr. Stephen Minot” 
and “Mrs. Stephen Minot,” John Single- 
ton Copley by the stern and dignified 
“Henry Bellasyse, Second Earl of Fau- 
conberg.” 


A majority of the paintings were 
loaned by the Metropolitan Museum of 
Art. Others come from the Boston Mu- 
seum of Fine Arts, Bowdoin College, 
and the collections of the Arthur U. 
Newton Galleries, A. S. Drey, Wilden- 
stein and Frederic Frazier, Inc. The 
exhibition was assembled by the Col- | 
lege Art Association. 





| 
| 


(More exhibition reviews will be found | 
on page 8) 


SOTHEBY @ CO. 


ESTABLISHED 1744 


34-35 NEW BOND STREET, LONDON, W. 1, ENGLAND 


Forthcoming Sales by Auction 


Each sale commencing at One o'clock precisely 


Nov. 21st. 


Valuable Old English and Irish Silver, comprising the prop- 


erty of Sir Nevile Wilkinson, K.C.V.O., and of Mrs. Lindsey-Fitzpatrick. 


Illustrated catalogues (4 plates), 2s. 


Nov. 27th.—Armour and Weapons. IIlustrated catalogues (6 plates), 2s. 

6d. 
Valuable Works of Art and Furniture, etc., 
including a fine early 18th-cent. English Needlework Carpet; also a Superb 
Early 16th-cent. Flemish Stained Glass Church Window, the property of 
the Rev. Richard Ridge. Illustrated catalogues with coloured plate will be 


Late Nov. or early Dec. 


Sale Dee. 4th—Oll Painting by Francesco Guardi. 


Sale Dec. 4th—Oll Painting by Hubert Robert. 


Dec. 


issued. 


4th—_THE HIGHLY IMPORTANT 


COLLECTION OF DRAWINGS AND 
PAINTINGS OF THE 18TH-CENT. FRENCH 
AND ITALIAN SCHOOLS, THE PROP- 


ERTY OF MONSIEUR ADRIEN 


FAU- 


CHIER-MAGNAN, 135 RUE PERRONET, 
NEUILLY-SUR-SEINE, NEAR PARIS. 
Illustrated catalogues (48 plates), 10s. 6d. 


Sales on view at least three days prior. 


Catalogues may be had from the Auctioneers, or 


may 


be consulted at the offices of The Art News, 20 East 
57th St., New York City. 


Printed lists of prices and buyers’ names may be pur- 


chased after each 


sale. Particulars on application. 


Cablegrams: “Abinitio, Wesdo, London” 


Dee. 


| **model, 
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Cleveland Blends 
Flowers and Art 
In Current Show 


CLEVELAND.—An “Autumn Flower 
Show,” in which blooming plants divide 
honors with works of art, is featured 
during the month of November at The 
Cleveland Museum of Art. 


Paintings, tapestries and other tex- 
tiles, wood carvings, ceramics and glass, 
all having the floral motif dominant, 
represent the field of art, while care- 
fully selected potted plants have been 


|lent from private and public conserva- 


tories and by florists to enhance the dis- 
play. The result is a showing of rare 
beauty in which the finished work of 
art may be studied alongside the 
” and comparison may be made 
between the natural flower and the art- 
ist’s interpretation of it through vari- 
ous media and methods. 

Important collections have been 
drawn upon in assembling the exhibi- 
tion, among the out-of-town lenders be- 
ing Mrs. John D. Rockefeller, Jr., The 
Museum of Modern Art, New York, 
many New York galleries and the Chi- 
cago Art Institute. Cleveland collectors 
represented are Leonard C. Hanna, Jr., 
Mr. and Mrs. Frank H. Ginn, and Mr. 
and Mrs. William J. Mather. 


The paintings range in type from 
flower pictures of the XVIIth century 
by Verbrugghen and Jan Van Huysum, 
and of the XVIIIth century by Sarpette, 
to the poetic creations of Odilon Redon 
and the decorative fantasies of Georgia 
O’Keeffe. Works by Cezanne, Matisse, 
Renoir, Bonnard, Lucien Maillol, Gau- 
guin, and Henri Rousseau appear in the 
modern French section, while Charles 
Demuth, William Glackens, Eugene 
Speicher, Joseph Stella, and Maurice 
Prendergast are found in the American 
group. 

An English tapestry of the early 
XVIIIth century is featured on one 
wall, a Sotatsu screen on another, and 


|}a superb Ispahan rug reposes on a dais 


in the center of the gallery. 


The show was organized with the 
co-operation of the Garden Center of 
Greater Cleveland. 


4th—Drawing by Jean-Honore 


Fragonard, “La Sultane.” 


Sale Dee. 4th—Drawing by Antonio 


Canaletto, “Warwick Castle.” 
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ENGLISH 
PERIOD 
FURNITURE | 


The most distinguished concep- 
tion of the modern home will 
find gratification in the Farmer 
collection—superb examples of 
seventeenth and eighteenth cen- 
tury English pieces, illustrative 
of the furniture-craft of the 
master cabinet-makers who 
flourished in those eras. An ex- 
tensive variety of objects of art 
to complement the furniture ir 
also to be found. 


ENGLISH PERIOD FURNITURE 
CHINESE ANTIQUES AND ART 
LAMPS AND SHADES 


—— 





16 East 56th Street 
New Pork 


—.— 


KENT-COSTIK YAN 


FOUNDED 1886 
NOW AT 
711 FIFTH AVENUE 
At 55th Street 
NEW YORK 


SPECIALISTS IN 
ANTIQUE AND 
Mopern Rucs 

SAVONNERIE AND 

Avususson Rucs 

Hanp Turtep Rucs 
KENTSHAH AND 
BroapLoom CaRPETS 
or Every Tyre 









































KENT-CosTIK YAN 
711 Fifth Ave., New York 


Entire Third Floor 
Telephone Wickersham 2-2300 





RICHARD 
W. LEHNE 


Established in Baltimore in 1880 


OLD ENGLISH 
CHINA & GLASS 


16 EAST 46th STREET 
NEW YORK 





THE FORUIT OF 


The maker of this superb Sheffield plate tray, from the collection of James 


The ArT News 








Robinson, has relied almost solely on proportion and perfected execution of 
detail for the style of this piece. The fluted border curves in sharply at either 
end, forming handles centered with shell and acanthus. Connoisseurs will 
appreciate especially the individuality and delicacy of workmanship in the 
crest. This specimen, which dates from about 1780, is marked by a crafts- 
manship that fully equals that which is found in the best silver of the period. 


Old Waterford glass, emphasized by wide bands of diamond- 
shaped cutting, combine with Sheffield plate mounts in this 
English cruet stand, from the Belmont Galleries, dating from 
circa 1800. The elegant form of the bottles is emphasized ab 

sharply curved spouts, with thumb pieces in the form of shells. 
Perforations, acanthus ornament and a very simple beading are 
used with a restraint that is in accord with the utilitarian func- 

tion of these pieces. 





CHAO MING GHEN 


CHINESE ANTIQUES 


Established in the United States in 1920 
a 


Selections from the most famous col- 
lections of Chinese Porcelains, Pot- 


teries, Bronzes, Paintings, and Works 

of Art, such as “The Gallery of the 

Famous Ten Porcelains,” Prince Ch’ing, 

Messrs. Ku Ao, Hsiao Chi Ping, and 
others. 


339-341 East 29th Street 
BALTIMORE, MD. 














The sumptuous hospitality of a great 
English country house is suggested by 
this wine cooler which is one of a pair 
in the possession of Howard and Com- 
pany. Made by Creswick in 1811, 
these pieces are appropriately encir- 
cled by grapewines in repousse around 
the neck. Ac#athus and other friezes 
gain in effectiveness through con- 
trasts in style. The richness of the 
ornament is balanced by the dignity 
of the classicahurn form and by solidity 
of form. 


y the 


DECORATIVE 


The severity inherent in 
the classical columnar 
form is subtly modified in 
this candlestick, which is 
one of a pair in the pos- 
session of Howard and 
Company. The rococo 
swirl which appears just 
above the tiered base is 
pronounced in move- 
ment. The bandings orna- 
menting bobeche and col- 
umn repeat in a much 
more restrained spirit this 
delicate variation from 
traditional decor. The 
pair, which date from 
circa 1765, are fine exam- 
ples of the best workman- 
ship in Sheffield plate. 











TON-YING 


& COMPANY 


CHINESE 
ANTIQUE 


WORKS OF ART 


5 East 57th Street 


Third Floor 
NEW YORK CITY 
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Quite aside from its historical 
associations this coronation 
mace, from the Wyler Galleries 
is notable for its great rarity. 
The piece, fashioned of Shef- 
field plate, was made about 
1780. On the medallions used as 
the dominant decorative motive, 
characters of the Cromwellian 
era are seen. Both the long staff 
and the bandings which form 
the crown vividly suggest the 
pomp and dignity of royal 
ceremonies. The beauty of 
workmanship accords with the 
distinguished function of this 
specimen. 





The use of Renaissance motives in 
Sheffield plate of the George I! 
period is seen in this candlestick, 
which is one of a set of four in the 
James Robinson collection. The 


. pieces, which are reproduced and 


discussed in Jackson's “Illustrated 
History of English Plate,” were 
made in London in 1738 by John 
White. The tripod base with relief 
ornaments, balances by its width 
the richness of the 
the chasing and casting are of 
exceptional quality. 


. Both . 


The Art News 


Both the form and the ornament of this Sheffield 
tureen and cover express delightfully the caprices 
which enlivened the productions of the best makers 
of plate during the George III period. Applied 
grape leaves emanate from the handles, while the 
domed cover is ornamented with fruit in relief. The 
rocaille motives which are used so boldly on the 
legs appear in modified form as frame for the crest. 
This piece which dates from circa 1800, comes 
from the Belmont Galleries. 





The flutings and shell decorations of this Sheffield cake basket are unusually 

sharp and crisp in quality, while the acanthus branches on the handle echo 

this same decisive style. The elaborate crest which appears on the bottom 

is engraved with great delicacy, despite the fact that it must have been 

hidden during the tea hour by a lavish array of delicacies. The piece, which 

dates from circa 1790, reflects the refined taste of the aristocracy of the 
period. It is on view at the galleries of James Robinson. 





Elegance of form and delicate fluting characterize this rare old 
London circa 1790. The 


Sheffield tea kettle, which was made in 

piece is registered in Bradbury's book on Old Sheffield Plate, 

page 306. In addition to its beauty and splendid workmanship, 

the kettle has a distinguished pedigree, having formerly been 

in the possession of the Right Honorable Earl of Amherst, who 

later became Governor of Virginia. The piece may be seen at 
the Wyler Galleries. 
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THIS NOVEMBER 

It is not surprising that there is a 
frequent lack of coordination in the art 
world, which is composed of so many 
interests and elements pursuing their 
individual programs. The separate wills 
and ideas of museums, art galleries and 
collectors are all to be reckoned with 
and, in view of these facts, it is amaz- 
ing that even an accidental balance of 
aesthetic offerings does appear. No one 
can ever complain that 
not a rich month for the art lover, but 
often during the past few years the em- 
phases have leaned somewhat heavily 
in a single direction. The French 
classics of the XIXth century held the 
center of the stage last year and in the 
background the omnipresent American 
scene vied for attention from patriots. 
Displays of old masters, however, re- 
mained pitifully few until late spring. 


November is 


This autumn, for the first time in 
many years, to have 
coordinated for the ushering in of the 
grande saison. As tradition forms the 
background and standard of values for 
our lives, so exhibitions of old masters 
form an indispensable balance wheel 
against the overwhelming enthusiasms 
and contagions of coteries who are al- 
ways ready to espouse above everything 
else, the dernier cri in art. Although 
needless to say, great works of the past 
are always to be seen in our museums, 
the wider public only tends to respond 
to the stimulation of special events. 
Furthermore, there are certain periods, 
such as the French XVIIIth century, 
in which our collections are weak. 


The Metropolitan Museum, there- 
fore, by inaugurating its season with a 
superb show in this field has exerted 
its leadership in a very valuable way. 
Most of us know little of the subtle per- 
fume of the great works of this epoch 
and those who move about the Van 
Gogh exhibition with a blithe air of 
connoisseurship are likely to find upon 
reaching the Metropolitan that there 
have been gaps in their art education. 


all forces seem 


The auction rooms, which to many 
seem a world apart, play a most vital 
part in New York’s art life. Probably 





“HOUSES AT AUVERS” 





By VAN GOGH 


This canvas appears in the exhibition of the artist’s work now current at the Museum of Modern Art. 


no exhibitions are ever given the ex- 


pert and scholarly scrutiny that is 
spent upon important collections dur- 
ing the brief week of their display 


prior to sale. Nor is there, save perhaps 
the favorite of an 
citement equal to that which animates 
an audience when many bidders vie 
for the same work. The vivacity and 
zest of a dispersal are indeed like a 
pulse beat reflecting the temper of an 
inner circle. Last year at the American- 
Anderson Galleries it was the book 
sales that held the center of the stage, 
leaving art somewhat in the _ back- 
ground in so far as enthusiasm was con- 
cerned. This year it is extremely re- 
freshing to see not only most of the 
branches of the fine arts represented in 
the collections offered, but also a large 
public giving material evidence of its 
genuine interest in the acquisition of 
art treasures. 


games chance, 


N. Y. U. ACQUIRES 
MODERN WORKS 


Announcement has been made by the 
director of the Gallery of Living Art, 
New York University, of a number of 
recent accessions. These include paint- 
ings by Max Ernst, John Ferren, Juan 
Gris, George L. K. Morris, Jean Met- 
zinger, Joan Miro, W. R. Paalen and 
Charles G. Shaw; drawings by Marcel 
Duchamp, J. Gonzales, Wassili Kan- 
dinsky and Fernand Leger; gouaches 
by Albert Gleizes and Leger; a collage 
by Kurt Schwitters and a construction 
by Alexander Calder. 


Life of Van Gogh Illumined 
By Large Modern Museum Show 


ex- 








(Continued from page 7) 


sonalities who were his sitters; re- 


| vealed them through the simplest lines 


and masses. Single motives such as sun- 
flowers, cypresses or pines also sing out 
in his paintings like voices of aspira- 
tion, joy or fear. But in seeking to 
imbue an entire scene with the inten- 
sity of his mood, Van Gogh often for- 
feited the essential qualities in nature 
that are revealed to those of serener 
and less unstable soul. This over-fever- 
ish quality that at times seems to dis- 
tort nature into a ‘new type of poetic 
fallacy is especially marked in several 
canvases of the Saint-Remy period, 
such as “Ravine” and “Olive Trees and 
Mountains.” During most of his stay in 
Arles, Van Gogh quite obviously felt 
drawn much more strongly by the 
streets and the people around him. But 
in contrast with the ascending swirl 
fo the St. Remy productions, the lovely 
“Haystacks in Provence” and to a 
lesser degree the “Vegetable Gardens” 
have a happier and less imploring at- 
titude towards the scene. Nature pre- 
serves its wholeness, its warmth and 
its solidity instead of seeking through 
moons that are without radiance and 
trees that burn their way into the sky, 
a salvation that had been denied. This 
later approach to nature and its sym- 
bolical force are expressed in Van 
Gogh’s own commentary upon “Corn- 
field with Reaper.”. .. “It is an image 


On 








of death as the 
speaks of it 


great book of nature 
but what I have tried for 
is the ‘almost smiling.’ It is all yellow, 
except a line of violet hills, a pale fair 
yellow. I find it queer that I saw it like 
this between the iron bars of a cell.” 
Lenders to the exhibition from 
country are as follows: Dr. and Mrs. 
Harry Bakwin, New York; James W. 
Barney, New York; Stephen C. Clark, 
New York; Mrs. Murray S. 
Providence; Mrs. Henry Goldman, New 
York; A. Conger Goodyear, New York; 
Mr. and Mrs. William Averell Harri- 
man, New York; Dr. F. H. Hirschland, 
New York; Adolph Lewisohn, New 
York; J. R. Oppenheimer, New York; 
Robert Treat Paine, 2nd, Boston; Mrs. 
John D. Rockefeller, Jr., New York; 
Paul J. Sachs, Cambridge, Massachu- 
setts; John T. Spaulding, Boston; Josef 
Stransky, New York; Mrs. Cornelius J. 
Sullivan, New York; Carroll S. Tyson, 
Jr., Philadelphia; Mrs. Christine Veth, 
San Francisco; Miss Edith Wetmore, 
New York; Mr. and Mrs. Joseph Win- 
terbotham, Burlington, Vermont; Du- 
rand-Ruel, Inc., New York; Marie Har- 
riman Gallery, New York; Pierre Ma- 
tisse Gallery, New York; M. Knoedler 
and Company, New York; Jacques Sel- 
igmann and Company, New York and 
Paris; Wildenstein and Company, New 
York and Paris; the Art Institute of 


Chicago and the Metropolitan Museum 
of Art, New York. 
European collectors and_ galleries 


this | 


Danforth, | 


; every 


Saturday, November 16, 1935 


London Notes 


Fine examples of the work of Utrillo 
have display at the Reid- 
Gallery. A majority of the 
paintings exhibited were executed be- 


been on 


Lefevre 


tween 1910 and 1915 in the style of the 
artist's “White period.” Utrillo has a 
feeling for the surfaces of plaster walls, 


an ability to personalize old streets: 


| his extreme sensitivity is apparent in 


brushstroke. His delicate color 
sense and his remarkable aptitude for 
expressing mass and form without the 
of light shade is 
plified in “Hotel du Tertre,” 
“L/ Hopital 
its 


use and best exem- 


“Puteaux” 
and Broca.” “Nanterre,” 
architecture of inter- 
locking lines, its block-like buildings 


and its rhythmically arranged vistas, is 


with grand 


a particularly strong composition. 

In addition to the Utrillo paintings, 
the Reid-Lefevre Gallery has been ex- 
hibiting the work of F. J. Conway. This, 
Mr. Conway’s first one-man show, re. 
veals his interest in the visual aspects 
of objects in their relation to each 
other, and in the light and air of their 
setting. Not modern 


methods, his technique is traditional, 


attracted by 


sound of craftsmanship and descriptive 


in color. His personal vision is most 
clearly exemplified in “Pomponiana,” 


“Unfinished Symphony” and some of 


the still life pieces. 
* * * 

At the Fine Art Society’s galleries in 
New Bond Street, Arlene David has 
been exhibiting her flower paintings. 
The flowers, arranged in dainty bou- 
quets, are painted simply and directly. 
“Daisies, Mallows and Clovers,” “Flow- 
ers in a Silver Bowl” and “Victorian 
Group” are among the best of her ar- 
rangements. In the upstairs gallery of 
the Society, Douglas Robinson has been 
showing robust oils and watercolors. 


a: & 


The Victoria and Albert Museum is 


| exhibiting a recent acquisition, a terra 


cotta bust of Henry VII which has been 
purchased by the John Webb 
The work appears to have 


Trust. 


been exe- 


cuted by an Italian artist practising in 
| England at the beginning of the XVIth 





century. It resembles the art of Torri- 
giano who left Florence for England in 
1508. Two companion busts, one of 
Henry VII and one of the Bishop of 
Rochester, are in a private collection. 
In the Museum’s exhibition galleries, 
theatre posters dating from 1812 to the 
present day are being shown. 
*” * *” 

The New English Art Club has been 
celebrating its fiftieth anniversary by 
an exhibition at the Suffolk Street Gal- 


| leries. Founded in the eighties as a 
protest against academic schools and 


hidebound traditions, it at one time 
served an important function in en- 
livening British art. By now, however, 
it is thoroughly respectable. Forty of 


| its members have affiliated themselves 


with the Royal Academy and the work 
of the group can scarcely be termed 
revolutionary. The current exhibition 
has something of a retrospective char- 
acter because certain eminent artists, 
Augustus John, P. Wilson Steer, Wal- 
ter Sickert, Sir William Rothenstein 
among others, who have ceased to ex- 
hibit with the club have contributed 
examples of their early work. Hanging 
side by side with these are the more 
contemporary paintings of Paul Nash, 
represented by “Strange Coast” and 
“Landscape,” Stanley Spencer’s “Lov- 
ers” which was rejected by the Acad- 
emy this year and Gwynne-Jones’ 
“Spring Evening.” Steer’s influence 
predominates in the watercolor section 
where the drawings by Muirhead Bone, 
Connard and the younger artists, Dor- 
othy Coke, John Lake and Norman 
Hanes are outstanding. 








who have sent pictures are: S. van 
Deventer, Wassenaar; The Engineer V. 
W. van Gogh, Amsterdam; The Kroller- 
Muller Foundation, Wassenaar and 
Paul Rosenberg, Paris. 
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A Raphael Portrait 
Recently Acquired 
By Detroit Museum 


(DETROIT. The discovery by Dr. 
w. R. Valentiner, director of the De- 
troit Institute of Arts, of a portrait by 


Raphael and its purchase by the Insti- 
tute, have recently been announced. 
The painting, which is now on exrhibi- 
tion in the Museum’s Gothic chapel, 
was purchased from the Ralph H. Booth 
Fund. The purchase price was not dis- 
closed, but it is known that no other 
Raphael brought to America has sold 
for than $200,000. Although Dr. 
valentiner states that he is bound not 
to reveal for a period of one year the 
identity of the royal collection in Cen- 
tral Europe from which the picture 
came the circumstances surround- 
ing its rediscovery, he has described the 
work in great detail in the following 
article.) 


less 


nor 


By Dr. WiLtiAM R. VALENTINER 

The rediscovered Raphael, which the 
Detroit Institute of Arts has acquired 
through the Ralph H. Booth Fund, of- 
fers new proof of the fact that the artist 
who is so popular as a painter of Ma- 
donnas is also one of the greatest por- 
trait painters of all times. The vitality 
which the artist knew how to impart to 
the features of this devoted young cour- 
tier; the poetic and idealistic qualities 


which he added to the common and per- | 


haps even brutal traits of the face; the 
clarity and simplicity with which the 
forms are outlined; the plastic value 
given to a rather shallow profile; the 
unusual of the 
background so carefully contrasted and 
balanced with the grand silhouette of 
the figure 


design 


all bespeak at the first im- 
pression a great master and the great 
epoch. 

The portrait, whomsoever it may rep 
resent, brings us nearer to the epoch in 
which it was created than any other pic- 
The generalization 
instance, accompanies the 


torial subject. 


which, for 
the combina- 
tion of many different types of beauty 


depiction of a Madonna 


in one, as Raphael himself expressed it 

takes away from the individuality of 
a portrait which is close to the essence 
life. How of the 
traordinary epoch of the Italian Renais- 


of characteristic ex- 


sance when culture and discord among | 
the Italians reached its height, is the | 


model of our picture; this combination 
of the warrior and the scholar, of the 
condottiere and the humanist. It is a 
sharp-featured type with pointed nose 
and low forehead, with an almost Greek 
profile but a very un-Greek protruding 
chin. This combined expression of en- 
ergy and devotion, appears so often in 
the portraits of the Italian Renaissance 
that if we go through the profiles of the 
medals of this epoch we seem to dis- 
cover more than once the model of our 
picture. 

The young gentleman wears armor of 
silvery blue steel, visible on neck and 
forearms, and a sword with red hilt on 
his side. He has taken off his gray gloves 
and black cap while praying in front of 
the altar. The black cape with gold bor- 
der which almost completely covers his 
armor, the long curls falling upon his 
Shoulders give him the appearance of 
a distinguished personality as much in- 
terested in culture and scholarship as 
in war. Does he wear his armor only 
for courtly reasons or to protect himself 
in these dangerous times? The sly ex- 
pression around his mouth seems to 
Prove that he takes an active part in 
human intercourse, perhaps as a man 
of affairs, while the allegory repre- 
8ented in the frieze points more to a 
Peaceful than a war-like attitude 
ward life. 


to- 


What may be the precise meaning of 
this scene executed in grisaille manner 
against a reddish brown background 
Must be left for further study to deter- 
Mine. Its general meaning seems to be 
that the three horses who protect the 
insignia of war, a helmet and club 
hanging from a tree, represent the wild 


architectural | 


The Art News 





PORTRAIT THOUGHT TO BE OF TADDEO TADDEI 


By RAPHAEL 


This painting, recently discovered by Dr. W. R. Valentimer, has been acquired through the Ralph H. Booth Fund for 


and untamed spirit of mankind while 
the group of three men the 
right side are standing for peace and 


older on 
justice. The latter seem to encourage 
the figures in the 
center in their effort to repulse the at- 


three young nude 


tack of the furious animals. 
This group is one of the most beau- 
tiful of the picture. The 


manner in 


| which these three youths are placed 


| together in a compact mass with the 


| center of their bodies as a focus while 


arms and legs diverge in all directions 
in strongest movement without inter- 
fering with another, shows a remark- 


able imagination and skill of draughts- 





manship. Built upon the High Renais- 
sance idea of contraposto movement the 
two front figures are posed crosswise 
and sideways one against another. A 


third figure is placed behind the two | 
| taking up the contraposto movements 


of the others and enhancing 
rhythm without disturbing the 
view of their bodies. 

The whole group has something of 


their 
clear 


the quality of a strange flower, opening | 


its leaves in all directions and creating 
a plastic form that is almost circular. 
To show how much Raphael was inter- 
ested in this motive of representing a 
plastic form radiating in all directions 
by means of young nude figures can be 
proved by two drawings of slightly later 
date. A third expresses his ability in 
connecting the movement of a rearing 
horse with that of several nude youths 





|at aproximately the same time. 


| 


| 


| 


| painted frame contained another “I” or 


| tures with one, it is likely that the read- 


| overcome the Peruginesque. The Bor- 


;} ture as 


the Detroit Institute of Arts. 


silhouetted by black lines. The color | 
scheme also helps the plastic effect of 
the painting. While the foreground in 
front of the altar is dark red, the plat- 
form behind the head and the molding 
below the relief are blue-green and the 
relief itself and the upper part with the 
inscription reddish brown, both these} 
colors forming a lively background for 
the figure. 

The painting is signed RAPHAEL 
VRBINAS PINXIT ADMDVI. The 
question has been raised whether the 
date should not be réad 1507 instead of 
1506. There is a slight damage in the 
paint behind the “I” which makes it 
impossible to determine whether the 
space between the» numeral and the 


a dot. As the artist placed a dot between | 
each numeral and used to end his signa- 


ing of 1506 is correct. This date agrees 
with the style of that year, in which 
Umbrian elements are still clearly com- 
bined with Florentine. In the work of 
1507, such as the “Entombment” in 
the Borghese Gallery, the Michelangel- 
esque tendency has almost entirely 


ghese painting, however, is the only 
other which has exactly the same signa- 
ours (RAPHAEL VRBINAS 
PINXIT ADMVII), so that it is not im- 
possible that our picture was executed 





As our painting represents a donor 
in prayer, it is obvious that an altar- 
piece must have been connected with it. 
It also cannot be doubted that this altar- 
piece was placed above our picture and 


in a manner somewhat similar to that| that our painting was exhibited in a 


in our picture. 


The same tendency toward the crea- | 


tion of space by placing the heads close 
together, yet turned in different direc- 
tions, can be observed in the not less 
beautiful group of three horses. The ele- 
gant form of their parallel bodies un- 
folds itself from the relief plane into 
free plastic sculpture through a twist- 
ing of the necks which results in a 


slight change of the height of the lifted | 


forefeet. As in the group of figures the 
artist managed to keep each body, in- 
cluding its extremities, clear from the 
next in spite of the closely connected 
plastic continuity of the whole composi- 
tion. 

Raphael (like the Florentine masters 
of the High Renaissance to whom he 
attached himself after leaving his na- 
tive Umbria) is rightly famous for the 
great plastic effect of his compositions. 


high degree with this characteristic of 
his art. The monumental style for which 
Raphael strove at the time he executed 
our picture can be better appreciated if 
it is seen from a certain distance. It 
carries as well as the fresco paintings 
which he was to execute a few years 
later in the Vatican. That he clearly 
intended the picture to be viewed from 
a distance may be seen from the fact 
that he outlined strongly even the small 
figures on the relief and more especially 
the portrait, whose profile and hand are 


| 
| 


| 


| 
| 





| rather low position. If one will continue 


the lines of the architectural back- 
ground to their focus, it will be found 
that it was several inches above the 
upper edge of the picture. We get the 
correct perspective of the steps behind 
the portrait if we look down upon the 
painting at a slight angle. This seems 
to prove that the painting was placed 
as a kind of altar frontal below the 
altar, upon which very probably stood 
another work by Raphael. As the upper 
edge of our painting was presumably 
close beneath the projecting molding 
of the altar top, the shadow cast from 





this molding possibly made the signa- 
ture of the artist less conspicuous. 

In view of the fact that Raphael is 
very much inclined to build up his 
compositions symmetrically, it has been 
asked whether our painting could not 


| have been the right part of a large altar 
Our composition also is imbued to a| 


with a centerpiece and a part to the 
left which could have contained a cor- 
responding female donor. Against this, 
two facts militate. First, no such altar 
is mentioned in the documents and we 
are rather well informed by contempo- 
rary descriptions about the large altar- 
pieces which Raphael executed at this 
time; secondly, the perspective of the 
architecture in our painting speaks 
clearly against any such supposition. If 
our painting had formed the right part 
of an altar, the focus for the architec. 





tural perspective would be a consider- 


able distance to the left of our composi- 
tion. In other words, the lines of the 
moldings leading inward would have 
been drawn from the right foreground 


| to the left background, whereas they 
| actually 


converge toward the center. 
Our painting was therefore composed 


| as a work complete in itself. This sup 
| position is also supported by the fact 


that the base which carries the inscrip- 
tion is exactly centered between the two 
retreating moldings on both sides. 


This base possibly suggests the lower 
part of the altarpiece which was stand- 
ing above our painting. As it is not 
very wide (22 inches exclusive of the 
frame) it is natural to suppose that the 
picture above was a Madonna painting 
of not too large a compass. We know 
that Raphael painted in the year 1506 
(1505 according to others) the “Ma- 
donna in Green,” and that this was one 
of the two paintings which, according 
to Vasari, he painted for Taddeo Taddei, 
the wealthy Florentine art patron in 
whose house Raphael stayed while he 
was in Florence. Vasari does not men- 
tion what these two paintings in the 
possession of Taddeo were. But when 
about a century later in 1680 Baldinucci 
visited the palace of the heirs of Tad- 
deo Taddei, he found there remained 
only one painting, representing the Ma- 
donna and, as he relates, shortly there- 
after this was sold to the Archduke 
Ferdinand of Austria. From his descrip- 
tion this painting can be identified as 
the “Madonna in Green” which, toward 
the end of the XVIIIth century, found 
its way from the Hapsburg castle Am- 
bras into the Belvedere in Vienna. Had 
the other painting also been a Madonna, 
as has been suggested, it would have 
been easy for Vasari to speak of two 
Madonnas, for he mentions at the same 
time the “Madonna del Cardellino” 
which Raphael executed for Lorenzo 
Nasi. It seems more likely that it was 
not a Madonna. It is hardly probable 
that the artist presented his host with 
two Madonnas inasmuch as he was able 
to paint other subjects. If we remember 
that Raphael wrote to his uncle in Ur- 
bino in 1508 that he owes Taddeo Tad- 
dei the deepest gratitude and that he 
had stayed as his guest in Florence 
many months, it seems entirely likely 
that he painted his portrait. Perhaps 
the lost painting mentioned by Vasari 
is identical with our picture. For that 
hypothesis bespeaks a pedigree some- 
what similar to that of the “Madonna 


in Green,” although the provenance for | 


the time cannot be disclosed. We can 
imagine that the family of the Taddei, 
when they had to sell their heirlooms, 
disposed of our painting before they let 
the Madonna go. 


What Vasari says about the two paint- 
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cathedral of Sansseverino and the panel 
in the Ambrosiana in Milan are in- 
stances of this. Raphael has not used it 
again in his Umbrian or Florentine pe- 
riod, but in his Roman period he re- 
turns to the representation of portraits 
in profile more than once. Although 
these examples belong to a later period 
and are executed in a different medium 
(in fresco) they may well be compared 
with our portrait, not only in the way 
the figures are contrasted with an archi- 
tectural background, but also in the 
design of the profile itself. In the heads 
of the two Swiss in the “Mass of Bol- 
sena” in the Vatican, for instance, we 
find a similar expression of the mouth 


| with the protruding lip in the first, a 
|similar design of the sharply outlined 
| eye in the second and a like treatment 


of the hair. Of Raphael’s Umbrian pe- 
riod we are also reminded by the dif- 
ferent hats and caps of the figures at 
the right of the relief. The same variety 
of shapes is found among the figures of 
the Sposalizio, or in other early works 
under Perugino’s influence. 

If our portrait represents Taddeo 
Taddei, the painting is testimony to an 
interesting friendship. Taddeo was a 
patron of letters and friend of Pietro 
Bembo, the great humanist and poet, of 
whom Raphael painted a lost portrait 
probably in the same year that he ex- 
ecuted our picture, and whose circle 
also included Castiglione. He lived at 
the time of Raphael's stay with him, 
in a house in the Via San Gallo (No. 
15) which now has a tablet saying: 
Raphael fa ospite Taddeo di Francesco 
Taddeiin Questa casa. (Raphael was the 
guest of Taddeo di Francesco Taddei in 
this house). Later Taddeo had a pal- 
ace built in the Via de Ginori by Baccio 
d’ Agnolo, another of Raphael's friends 
in Florence. Taddeo was also one of the 
first patrons of Michelangelo. A year or 
two before Raphael came to Florence 
Michelangelo executed for him the beau- 
tiful marble tondo of the Madonna, 
which is now in the Victoria and Albert 
Museum in London.... 

It must however be said that we have 
no cetain proof for the supposition that 
our portrait represents this Florentine 
patrician so long as we lack another 
existing likeness which can be com- 
pared with the profile in our picture. 
There are alternative possibilities. 
Raphael, although he had his studio 
in Florence from the end of 1504 to the 
beginning of 1508, stayed for some time 
in 1506 and 1507 in Perugia and in 
Urbino, and may have painted portraits 
of courtiers in both cities. There exists 
drawings for friezes of nude youths, in 
fighting or in other attitudes somewhat 
similar in style to the relief in our 
painting. These seem to point to Perugia 
as the place where they were executed, 
as one represents an attack on the 
fortress of this city. They may be con- 
nected with the altarpiece of the “En- 
tombment” which Raphael executed for 
Atalanta Baflioni, in memory of her son 
Griffone Baglioni who tyrannized over 
Perugia for a short time before his mur- 
der. This same altarpiece, as we noticed, 
bears a signature identical to the one 
in our painting. 

Whoever may be represented, the por- 
trait is one of the outstanding achieve- 
ments of Raphael during his Florentine 
period. He was only twenty-three years 
old when he painted it, yet the artist 
whe died so young was already at the 
height of his art. It was the period 
when he painted some of his most beau- 
tiful Madonnas—the “Madonna del 
Granducca,” the “Madonna del Car- 
dellino,” and the “Belle Jardiniere’— 
and most noble portraits such as those 
of the Doni’s and the “Donna Gravida.” 
Our painting is a remarkable addition 
to the small number of easel paintings 
created by the master and takes a nota- 
ble place beside the eight other originals 
by him owned in this country. 
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ings belonging to Taddeo Taddei is that | 


they well combined the Umbrian and 
Florentine manner of Raphael. This is 
as true of the “Madonna in Green” as 
of our painting. The motive of a donor, 
in profile and half-length, praying be- 
fore the Madonna is found more than 
once among Raphael’s predecessors in 
Umbria. Pintoricchio’s altarpiece in the 
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Early British Silver 
Is Recent Bequest 
To Boston Museum 


BOSTON.—tThe acquisition of early 
British—English, Irish, Scotch and 
Welsh—silver by the Museum of Fine 


from the 
late Frank Brewer Bemis, has recent 


Arts, Boston, as a bequest 
ly been announced. The news of this 
important accession was made public 
simultaneously with that of the Muse- 
um’s acquisition of the painting of Sir 
William Butts by Holbein the Younger 

The collection, consisting of ninety 
‘wo examples of silver of the XVIth, 
XVIIth and XVIIIth centuries, includes 
ten examples dating from the time of 
Elizabeth and James I. Silver of this 
period is exceedingly rare and these 
items alone would make the bequest 
silver to 
addition 


outstanding among gifts of 


American museums, but in 
there are superb pieces from the time 
of Charles II and of Queen Anne, with 
items of other periods. A pair of can- 
dlesticks and a covered cup of elaborate 
workmanship belong to the same pe- 
riod as the Hamilton Palace Room in 


the Museum and must have been in 
such a setting during the reign of the 
“Merry Monarch.” A silver tankard 
made for the Earl of Wilton is of the 
same period. 

Among other pieces is a baronial or 
standing bell-shaped salt in silver gilt 
made during the reign of James I. It 
recalls a custom of assigning guests 
“above or below the salt” according to 
rank. The salt was made in 1614 for 
Davies Gilbert, who used it at his coun- 
try seat “Trelissick” in Cornwall, where 
it remained for many generations. In- 
cluded in the bequest is the famous 
Westbury cup made in 1585, a covered 
standing cup of acorn shape in silver 
gilt. This cup is not only conspicuous 
for its workmanship and early date, but 
also for an incident connected with it 
in 1671, when it was about a hundred 
years old. In that year it was accepted 
as the joint gift of a husband and wife 
by the church at Westbury, Wiltshire. 
tngraved on it is the 
“Given to the Church of Westbury by 
Collonel Wancklen and Mary Contes 


inscription, | the “Gothick,” the Chinese, (improving 


|}on the often eccentric designs of Sir 


of Marlbrow 1671.” It transpired, how- | 


ever, as later investigation proved, 
that Mary Countess of Marlborough, 


had died in 1670 and had been secretly | 


buried in the garden and that the gift 
was an attempt made by her husband 
to conceal this fact that he might con- 
tinue to enjoy her estate which was, 


upon her death, subject to jointure. The | }} 
cup remained in the church at West- | 


bury until 1845 and after a century in 
the hands of English collectors was ac- 
quired by Mr. Bemis. 

Another rare item of unusual inter- 
est is a small gold tontine cup, made in 
London in 1702. In France at the end of 
the XVIIth century, and later in both 
France and England, schemes of life 
insurance and methods of promoting 
public loans were adopted on the ton- 
tine principle by governmental edict. 
Often small groups in France and Eng- 
land created a tontine on their own 
terms. Every person in the group would 
stake a given sum as a wager of 
longevity and the survivor won the 
stakes either as money or as some 
suitable object. The exceedingly rare 
tontine cup in the Bemis collection 
was such a stake. It is inscribed with 
the names of twenty members and 
there were four surviving when the cup 
was made but time has not disclosed 
who got the cup. The Bemis collection 
with the very fine Wilbour collection 
presented in March, 1933, gives the 
Boston Museum leadership in the field 
of British silver in American collec- 


tions, a position long held in the field 
of American silver. 


ETCHERS TO HOLD 
ANNUAL EXHIBIT 





The Twentieth Annual Exhibition of 
The Society of American Etchers, for- 
merly the Brooklyn Society of Etchers, 
will be held at the National Arts Club 
from November 27 to December 26. 
Prizes will be awarded by a jury of 


award to be selected by the society at 
its fall meeting. The jury will also se- 
lect one hundred prints to be exhibited 
in the “One Hundred Selected Prints” 
show at the Grand Central Galleries in 
January. 


| Sources apart from those used by other 
| English ébenistes. The styles illustrated 
| in the exhibition are Chippendale’s ap- 
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CHIPPENDALE MAHOGANY NEEDLEWORK SETTEE 


Included in the exhibition of Chippendale furniture which is now on view at the Symons Galleries. 





is an ormulu mounted black and gold 
This 


than any other Chippen- 


Symons Galleries 
Present Exhibition 


Of Chippendale’s Art 


lacquer commode’ example dis- 


plays more 
dale’s great individuality, for although 
the rich ornamentation is distinctly 
French, the rococo style is tempered by 
The a refinement of the Louis XV lines. The 


opened an 


Symons Galleries, Inc., have 
extensive exhibition of 
Chippendale furniture which will re- 
main on public view through Novem- 
ber at their store, 9 West 56th Street. 
This exhibit illustrates still further 
the genius of XVIIIth century crafts 
manship displayed in 


piece simulating the French style of 
that period. The graceful 
front is decorated with gold flowers and 
leaves on black lacquer, while the han- 
dles and key escutcheons play grace- 
fully on the scroll motif. The corners 

Although Chippendale’s pieces are in| and drawers are enhanced by 
general distinctly marked with his per- 
sonality, his desire to create a novel 
style entirely different from the Queen 
Anne types led him to borrow from 


the satinwood 
furniture shown during October. 


chiseled ormulu mountings, in all cases 
repeating the scroll. The commode is 
supported by slightly splayed legs ter- 
minating in ormulu feet. Over the ob- 
long top is placed Siena marble. An- 
other notable ex@mple is the 


propriations from that which he termed 
fluence being indicated in the curved 


William Chambers) and most impor- 
tant of all the French of the Louis XIV 
and the Louis XV periods. 

Of the pieces executed in the Parisian | 


taste, Symons’ most important example 


love seat, covered in needlework with 


JULIUS H. WEITZNER 
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commode is especially rare because of | 
the absence of marquetry design in a| 


serpentine 
] 


finely 


large | 
pedestal desk supported by the typical | 
lion’s paw-and-ball foot, the French in- | 


panelings on eith@r side. Other pieces | 
less obvious in the adaptation of French 
characteristics are two arm chairs Cov- | 
| ered in Mortlake tapestry, a mahogany | 


the story of Diana and winged cupids, | 
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ize is carried out in the frieze-like move. 
ment of the pierced gallery surrounding 
the oblong top of a charming silver 
| table. The cluster legs are of a very un. 


usual barley sugar design and are con. 


nected by cross stretchers of similar 
pattern. Another fine piece is a mahog- 
any card table with a carved edge en. 
circling the interior which is covered 


in red damask. Chinese Chippendale ig 
again illustrated in a chair with scrol] 
arms, the Oriental theme being carried 
;}out in the exquisitely carved square 
legs and fretted corner brackets. Nu- 
merous other Chinese motives are ex- 
emplified in chairs, cabinets and com- 
modes. 
The Gothie style did not prove to be 
| the most popular with Chippendale. 
| Therefore, examples of this exacting 
| form are exceedingly rare. In the ex. 
hibition, aside from a pair of hall 
| chairs, is a carved Gothic side table 
with oblong top. The frieze is enhanced 
by carved molding with a shell in the 
| center. Gothic ornamentation consists 
ENGLISH. XVIII CENTURY of square legs of old English design 
gracefully terminating in molded feet, 
| Brackets on either side swing into 
| pointed arches, subtly balancing the 
| severity of the frieze. 








and carved with the fleur-de-lys and 


other equally representative examples. 


In short, this exhibition represents a 
complete survey of Chippendale’s art 
ca : ; . | ranging from the early carved mahog- 
| hibited, there is no radical change in | any chair, covered in Gobelins tapestry 
|the perfection of construction. The| finely worked in bright colors on a yel- 
Oriental designs of Chambers have been | low ground, to the more mature needle- 
work settee, which we illustrate, with 
the Hindu Chinese boating scene and 
accompanying designs of flowers and 
leaves intricately woven on a blue 
Chambers used but did not functional-| ground. 


RAINS GALLERIES 


(RAINS AUCTION ROOMS, Inc.) 
12-14 East 49th Street, New York City 


Among the Anglo-Chinese pieces ex- 


translated into a personal idiom, made 
sturdier and less fanciful in rich ma- 


hogany. The lattice work design which 






















AMERICAN ANTIQUES 
Removed from ‘'Chest-on-Chest'’ 
SOLD BY ORDER OF 
MRS. ROSAMOND TUDOR of REDDING, CONN. 
A Collection of Porcelains, China and Snuff Boxes, the Property of 


MRS. HELEN DAVIES LANPHER, NEW YORK CITY 
TO BE DISPERSED NOVEMBER 20, 2! and 22 








Illustrated Books—First Editions 


The Library of the late 


MRS. ELIAS P. MANN 
WILLIAMSTOWN, MASS. 


SOLD BY ORDER OF 
MRS. T. H. POWERS FARR 


A remarkable collection of books illustrated by George Cruikshank, including 
two origina! drawings by him; first editions of Charles Dickens (in the original 
parts}, Charles Lamb, Thackeray, Thoreau, Troliope, Whitman's “Leaves of 
Grass,"’ and other esteemed authors, in exceptionally choice condition. 


TO BE DISPERSED WED. AND THURS. EVES., NOVEMBER 20 and 21 


RARE AMERICANA 


and important Elizabethan Items, including the first four folios 
of Shakespeare, and a first edition of his poems, 1640, 
the property of 


WILLIAM D. BREAKER 


TO BE DISPERSED TUES. & WED. AFTERNOONS & EVENINGS, NOV. 26, 27 











THE CORNELIUS MICHAELSEN COLLECTION 
OF RARE & FINE 


CURRIER & IVES PRINTS 


EXHIBITION, SAT., NOV. 23 DISPERSAL, FRI., NOV. 29, at 8:30 


ENGLISH FURNITURE 
SEVERAL IMPORTANT PANELED ROOMS 
The Property of 
WHITE ALLOM and CHAS. ROBERSON of London, Inc. 


Sold by order of George F. O'Neil and Edwin M. Slote, assignees 
for the benefit of creditors. 
ON EXHIBITION Dec. 1; TO BE SOLD Wed., Thurs., and Fri., Dec. 4, 5, and 6 













Sales Conducted by Messrs. THOMPSON and BADE 
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THE ROSENBACH COMPANY 


Announces the Opening of 


The CORNER HOUSE 


South-East Corner of Juniper and Walnut Streets 


PHILADELPHIA 


HE ROSENBACH COMPANY extends a cordial in- 

vitation to collectors, decorators and art lovers to visit 
the newly opened “Corner House,” wherein an opportunity 
has been provided for them to view famous and historical 
panelled rooms in which the finest obtainable specimens of 
English eighteenth century and early American furniture are 
combined with exquisite rugs, superb prints and paintings 
and rare old silver to complete the atmosphere of an older 


and more gracious age. 
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OF SPECIAL INTEREST historically are the magnificent 

Georgian pine room from the Dower House of the 
Duchess of Northumberland, and the earliest known room 
in Philadelphia, from the original house of Christopher Swan- 
son, on Swanson Street, dating back to 1700. The lavish 
Rosenbach collections are replete with many unique and im- 
portant examples of fine antique furniture and decorations, 
augmented by handsome reproductions of the work of leading 
furniture craftsmen of the eighteenth century. 


PHOTOGRAPHS AND DESCRIPTIONS OF SPECIAL PIECES WILL BE SENT ON REQUEST. 
ALL INQUIRIES CHEERFULLY ANSWERED. 


THE ROSENBACH COMPANY 


1320-22 WALNUT STREET * PHILADELPHIA 


15 EAST 51st STREET * NEW YORK 
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Rosenbach Shows 
Period Interiors 
In New Galleries 


PHILADELPHIA.—A 
thirteen 
XVIIIth century 


attracting connoisseurs and collectors 


very fine se 


ries of early American and 


English interiors is 
to the Corner House, the new building 
recently opened by the Rosenbach Gal 
leries and adjoining the quarters in 
which they have long been established 
The majority of these rooms are richly 
paneled and range in period from the 
Swanson house example, executed in 
the simple style which reigned in this 
country circa 1700, to several splendid 
inglish interiors reflecting the aristo 
cratic beauty typical of the great 
estates of nobility. 

Outstanding among the American in 
teriors is the paneled living room from 
the Swanson house, which from an his 
torical standpoint takes first place in 
the group. On the basis of the re- 
semblance in 
neighbor, Old 
thought that the Swanson house was 
built by the John 
Smart, John Brett and John Harrison. | 
The participation of the last-named has | 
been established through comparison of | 
the paneling in the little house with | 
that in Park, home of Gov-| 
ernor near Philadelphia, in 
which the woodwork is known to have 
been done by 


woodwork to its 
Swedes 


close 
Chureh, it is 


same carpenters, 


Graeme 
Keith, 


Harrison. The Swanson 
house and the old church are monu-| 
ments which serve to recall the Phila- | 


delphia of the days before Penn, when 
that portion of the city was known as 
Wiccaco and its 


residents were sea- 


faring Swedes. 


A client of considerable wealth and 
significance is 


indicated by the dig- 
nified character of the Swanson house 
living room, while the utter simplicity 
of the paneling denotes the early date 
of its fashioning. The beautiful en- 
trance doorway, although more elabo- 
rate in carving, nevertheless har- 
monizes with the general effect of 
severity. The inclusion of such pieces 
of early American furniture as the open 
pine dresser with its brass and pewter 


SS < 


and plates completes a highly gratify- 
ing ensemble. 





The dining room which we illustrate 
on this page is a composite interior 
with many The 
paneling comes from New 
Haven, the mantel from a house in 
Roxbury, once occupied by John Single- 
ton Copley, and the other details have 
been copied from a house on Bridge 
Street, in Salem, built about 1786 by 
Samuel McIntire, famous wood carver 
and architect of that city. The elegant 
proportions of the room are empha- 
sized by the beauty of the mantel which 
follows the Adam tradition in the 
classical simplicity of its lines and in 
the restrained carved ornament on the 
flat columns. The treatment of the 
upper and lower moldings with their 


interesting features. 


Concord, 





dentiling and repeated rosettes also 
adds to the quiet aristocracy of the 
room. 


Late XVIIIth century furniture of 





DINING ROOM 


various types blends harmoniously in | 


this fine architectural setting. The 


prevailing note is one of simplicity, in | 


which the richness of old mahogany 


and graceful purity of line are in ac- 


cord with the dignity and restraint of 
The Duncan 
center table with its reeded legs; the 
charming set of four reeded side chairs 
in the same style; the inlaid Heppel- 
white sideboard and the Chippendale 


the background. 


Phyfe 


The Art News 


manship which distinguished the work 
of the best cabinet makers during this 
period. The gilt eagle mirror, the knife 
boxes, and the smaller clock on its 
stand of finely matched mahogany, are 
all pieces which add to the character 
and period charm of the interior. The 
exquisitely proportioned panel above 
the mantel is emphasized by a needle- 
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RAYMOND & RAYMOND, Inc. 


Announce 


the opening of their New Galleries at 


~ 


40 East 52nd Street, 


on November 23d with an exhibition of the work of 


VINCENT VAN GOGH 





New York 


IN REPRODUCTION 


INCLUDING OILS, WATERCOLORS and DRAWINGS 








JACOB HIRSCH 


ANTIQUITIES & NUMISMATICS, INC. 


30 West 54th Street 


New York 
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WORKS OF ART 


EGYPTIAN — GREEK — ROMAN 
MEDIAEVAL and RENAISSANCE 


ARS CLASSICA, S. A. 
31, Quai du Mont Blanc, GENEVA (Swiss) 











| 
| grandfather clock near the door are all| work picture in a strongly accented | 
fine examples of the beauty of crafts- | 








AMERICAN, XVIII CENTURY 
This composite interior with paneling from Concord, New Hampshire, mantel from a house in Roxbury, Massachu- 
setts, and other details copied from a house in Salem, Massachusetts, built about 1786 by Samuel Mclntire, is on 
view atthe Rosenbach Galleries, in Philadelphia. 
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ventury porcelain add their bit of color 
and intimacy to the ensemble. 

A third that 
which was removed in its entirety from 


American interior is 
the Old Red House in Topsham, Maine, 
said to be the oldest dwelling in that 
region. Finished in painted pine 
paneling, the room contains a selection 
of early furniture, a hooked rug dis. 
tinguished by its fine pattern and a 
model of the first steam engine. Prom- 
inent in the arrangement is a hand.- 
some shell corner cabinet on which are 
placed interesting decorated hat boxes 
which are contemporaneous in date, 
From the 


Dower House of the 


Duchess of Northumberland, Stanwick 
Hall, near Darlington, England, comes 
a particularly fine paneled pine setting, 
The beautiful details of carving in the 
mantel and fireplace suggest the lavish. 
ness of decoration which although ab. 
sent in the homes of our earlier settlers 
found its way in the mansions of 
Philadelphians in the last 
quarter of the XVIIIth century. This 
room is now installed in the show win- 
| dow of the Rosenbach Galleries and is 
a most imposing display. 


wealthy 


Another rich note is provided by the 
old Jacobean room with its linen fold 
paneling and the elaborate array of 
carved heads surmounting the door, 
Characteristic of the Georgian style is 
an interior with extremely simple wood 
paneling, which relies for decorative 
effect on the carving over the doorways, 
around the rail, the mantel and the 
well-proportioned shell cupboard. The 
period impression is further heightened 
by the use of furniture in the Chippen- 
dale and Sheraton styles to complete 


frame, while a few pieces of XVIIIth the installations. 


| 
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Sotheby’s to Sell 
Notable Collection 
Of Old Drawings 


LONDON.—One of the finest collec- 
tions of XVIIIth century drawings ever 
formed is to be sold at auction at 
Sotheby’s in London on December 4. 
These ninety-nine which 
from the collection of M. Adrien 
Fauchier-Magnan of Neuilly-sur-Seine, 
will undoubtedly attract the 
of collectors both here and abroad. 


items, are 


interest 


The most outstanding items in the 
collection are the thirteen drawings by 
Antoine Watteau. Three of the draw- 
ings are sheets of studies which illus- 
trate the artist’s method of working 
as well as the exquisite quality of his 
line. The two busts of a woman and the 
figure of a flute player, executed in 
black, white and red chalk, which was 


reproduced in last week’s issue of THE | 


Art News, show how the artist 


worked rapidly and precisely from life. 
Interesting, too, are the lively studies 


of male hands purchased from the 
Sigismond Bardac Collection in 1920 


and thought to be sketched from the 
hands of the actor La Tourilliére, a con- 
temporary of the artist’s. The third 
Sheet of studies, that of three soldiers 
in various active postures, was repro- 
duced in K. T. Parker’s The Drawings 
of Antoine Watteau, where it was men- 
tioned as “perhaps the finest individual 
example of this class.” 

Among the other drawings are 
“Femme Accroupie,” a full-length fig- 
ure of a woman reclining on a couch, 
originally from the collection of Mr. 
J. P. Heseltine; “A Faun,” executed 
in chalk as a study for one of the fig- 
ures in the “Allegories of the Seasons,” 
which Watteau painted for his patron, 
M. Crozat, “Un Carme,” and a figure 
of a monk in a broad-brimmed hat 
which had been owned by the artist’s 
friend and admirer, M. de Jullienne. 
Two drawings, one a “Landscape Draw- 
ing, After Titian” and the other a 
“Study of a Woman, After Rubens,” 
are interesting examples of the artist's 
Close study of older art. One of the 
most charming of the group is “The 
Guitar Player,” a red chalk sketch of 
4 musician seated on the ground, his 
Cape on his shoulder and guitar in 


scape,” which was a study for the dec- 
oration of a fan from Baron Roger Por- 
talis’ collection; two sketches of men 
and one “Full Length Figure of a Lady 
Seen from Behind,” and a study for 
“Les Plaisirs du Bal,” complete the | 
Watteau section. 

Equally well represented is Fra- 
gonard with ten drawings. “Le Songe 
du Mendiant,” a brilliant drawing ex- 
ecuted in India ink, has been in such 
famous collections as those of Walfer- 
din, Madame Ernesta Stern, M. Jacques 
Doucet, Baron 
and M. Sigismond Bardac. It has been 
mentioned or 


Fragonard, and in the Societe de Repro- 
ductions des Dessins de Maitres. Dash- 
ing brush drawings in sepia are exem- 
plified by “La Sultane” from the col- 


lection of M. Leon Michel Levy and in | 


the interior scene ‘‘Ma Chemise Brule!” 
Fragonard landscape, a typical “Park 
Scene in Italy,” executed in red chalk, 
is “L’Orage,” a study for the Louvre 
painting from the collections of 
Princesse Mathilde and M. Louis Gan- 
derax, is full of motion and suggestive 
line. Other drawings by this master in- 
clude “Le Taureau,” purchased from 
the collection of J. P. Heseltine; “Chil- 
dren in a Stable,” “Wooded Landscape” 
and an illustration from one of La Fon- 
taine’s Contes. 


Important drawings by other XVIIIth 
century French artists are a “Self Por- 
trait’. by Greuze, four studies by Lan- 
cret, a pen and ink sketch of a city 
scene by Moreau le Jeune, landscapes 
executed in watercolor by Hubert Rob- 
ert and figure studies by Gabriel de 
Saint-Aubin. 

Second only to the French collection 
is the group of drawings by Canaletto. 
The majority of them were made dur- 
ing the artist’s visit to England in the 
middle of the XVIIIth century and they 
portray various views of Warwick Cas- 
tle, the Thames and Old Walton Bridge. 
Most of these drawings came originally 
from famous English collections. 

Closely associated to the Canaletto 
drawings are the Venetian scenes ex- 
ecuted in pen and wash by Guardi. Gio- 
vanni Battista Tiepolo, too, is repre- 


“APOLLO AS PROTECTOR OF THE ARTS” 


Maurice de Rothschild | November 21—Fine tapestry, 


reproduced in Portalis’ | 
Honore Fragonard, de Nolhac’s J. H. | 
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LONDON 
Sotheby’s 
December 4—Drawings and paintings by 


Italian and French masters, from the 
collection of M. Adrien Fauchier-Ma- 
gnan. 


Christie’s 


French fur- 
niture, porcelain and objects of art. 

November 27—Fine old English silver and 
an important Commonwealth gold cup. 


| December 12, 18—The collection of the late 
Ernest C. Innes, including rare Rem- 
brandt etchings, pictures, drawings, old 
English silver and furniture. 


LEIPZIG 


Cc. G. Boerner 
November 26—Engravings by old masters. 
November 27—The Ehlers collection of 
drawings of the XVIIth-XIXth century. 
GENEVA 
W. S. Kundig 
English and French embroi- 


November 30 
deries. 
PARIS 
Hotel Drouot 
November 20, 21—Raré jewelry from the 


By TIEPOLO 


|nity to gain an insight into the meth- 


ods of the artist is given in “Le 
Drapeau Rose” by Guardi, a Venetian 
scene which is accompanied by the 
drawing from which it was composed. 
Additional paintings by the Italian 
artist include sketches of Venetian 
bridges and canals, a landscape and 
an architectural study of an archway 
which came from the William Angell 
Collection. 

The dual portrait of a Moorish boy 


by Rubens is notable for its simplicity | 


and the dispatch with which it is exe- 
cuted. G. B. Tiepolo’s sketch for the 
ceiling painting in the Villa Soderini 
near Treviso, “The Apotheosis of the 
Poet, Geresio Soderini,’ is a master- 
piece of baroque draughtsmanship, in- 
teresting, too, as the sole reminder of 
the painting which was destroyed dur- 
ing the World War. An _ unusual 
Boucher painting, “La Peche Chinoise” 
from the Lelong Collection, Goya's 
“Infant Don Luis de Bourbon with his 
Architect,” which has been mentioned 
and reproduced in Valerian von Loga’s 
Francisco de Goya and A. L. Mayer’s 
Francisco de Goya, and Sir Francis 
Grant’s “Count d’Orsay” are other out- 
standing examples in the series of oil 
paintings. 





estate of Madame Edouard Renard. 


studies for paintings and _ others 
sketches from life. One drawing by his 
son, Giovanni Domenico Tiepolo, a 
“Marriage of the Virgin,” completes 
the work of the Italian school. Goya’s 
drawing from the Fortuny collection of 
“A Peasant with a Musket,” which has 
on the reverse a study of a young 
woman, and Lawrence’s “Portrait of 
Miss Bloxam” are the sole representa- 
tives of the work of Spanish and Eng- 
lish draughtsmen. 

The group of oil paintings, while lim- 
ited to twenty-one items, almost equals 
the drawings in importance. Hubert 
Robert and Guardi are represented by 
the largest number of works, the Rob- 
ert collection consisting of several 
characteristic romantic landscapes, a 
genre subject, “La Blanchisseuse avec 
son Enfant,” and a view of the interior 





sented by eight drawings, some of them 


|of the Louvre, An interesting opportu- 








hand. A “Group of Figures in a Land- 
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By WATTEAU 


in London on December #4. 


The Tate Gallery 
Holds Exhibition 
| Of English Work 


| LONDON.—For the Tate Gallery’s 
current exhibition, the directors are 
| presenting a group of paintings selected 
| by the Empire Art Loans Collections 
Society. The Society was founded four 
years ago to enable art lovers in the 
colonies to see pictures from English 
collections. The present group, present- 
|ing British art from Whistler to the 
| present day, has been exhibited in New 
Zealand and in various important Aus- 
| tralian cities. The selection is a com- 
plete one, covering as it does, every art- 
ist of note of the period, but too fre- 
quently it represents variety rather 
than quality. There are characteristic 
| Whistlers and Sickerts, an excellent 
| John and interesting works from the 
|hands of Steer, Orpen, Rothenstein, 
Duncan Grant and John and Paul Nash. 


| 
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Bishop Collection 
Of Notable Prints 
To Be Dispersed 
(Continued from page 3) 
delicacy of treatment, and subtleties of 


The 


assem.- 


coloring are equally felicitious. 
this magnificent 
blage formed by the late Mr. Bishop, 


some of which are known by only a 


examples in 


very few copies, are remarkable for 
their superb condition, many being 
from the famous Henri Beraldi and 


other notable collections. 

One of the rarest and most valuable 
prints in the collection is an engraving 
in the gouache manner by 
Janinet after a drawing by Nicholas 
Lavreince, entitled Joueuse de 
Guitare,” in which a young lady witha 
pair of lap-dogs as her sole visible au- 
dience is seen playing the stringed in- 
strument in a disordered boudoir. Only 
four impressions of this engraving are 
known, and of these one is printed 
only in black and another is seem- 
ingly unlocated at present. Many other 
prints were products of the collabora- 
tion of this artist and engraver, who 
was the greatest French exponent of the 
colored gouache method. Among them 
are “L’Aveu Difficile,” “L’Indiscrétion” 


Francois 


“Ts 


By FRANCOIS JANINET 





“MARIE ANTOINETTE” 


These three French XVIII th century color prints are included in the Cortlandt F. Bishop collection to be sold at the American-Anderson Galleries, November 19-23, 
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By J. F.G. DAGOTY “LA COMPARAISON” By FRANCOIS JANINET 





and that captivating if indiscreet print, 


“La Comparaison,” all portrayals of 
Two other mag- 
nificent prints by Janinet are the first 


state of “La Toilette de Venus,” 


feminine intimacies. 


after 


Francois Boucher, and the portrait of | 


Mme. Dugazon by Claude Hoin, known 
as “Nina, ou la Folle par l’'Amour” 
the one a most luxuriant composition 
in the classical tradition and the other 
a forerunner of the romantic school. 
Turning to who is ac- 
knowledged to be the greatest painter- 
engraver of the XVIIIth century, 
find prints, mostly in the gouache man- 
ner, that are from the 
product of one Debucourt’s 
“L’Oiseau Ranimé” 


Debucourt, 
we 


start to finish 


man. 


avis among colored prints, but also one 
of the most charming. Only three copies 


|of this print have appeared at public 


since 1897. 
state of 


sale Another print, the 
first “La Promenade Pub- 
lique,” acknowledged to be Debucourt’s 
masterpiece, shows beneath a row of 
spreading trees a panoramic view of a 
parade in 1792 of Parisian society, 
whose elaborate fashions and vapid 
mores could hardly be more tellingly 
rendered. Similar in subject, but 
sharper in its satire, is the well-known 
“Promenade de la Galerie du 
Royal, 1787.” 

Two other prints by Debucourt that 
are of interest as records of social cus- 


Palais 


is not only a rara | 





toms are the companions, “Le Menuet 
la Mariée 


de 


Chateau” 
sions of 

scenes of 
Many of 
|}amples par excellence of the sujet ga- 
lant, 
liant impression of a very famous one 
|}entitled “‘Les Deux Baisers.”’ One of the 
most 


more frivolous spirit of the epoch is| 











drawings by Francois Boucher, and by 
several other examples. 


John Jones after R. Bigg; “Saturday 
Morning, or, the Cottagers Merchan- 
dize” and “Saturday Evening, or, the 
Husbandman’s Return from Labour,” a 
pair of stipple engravings by William 
Nutter after Bigg; and an extremely 
rare pair of portraits by William Ward, 
“Louisa” and “Thoughts on Matri- 
mony,” the former designed by himself 
and the latter by J. R. Smith. 

Among the original drawings is a 
portrait in pencil and sepia crayon of 
“Claude de Beaume de Chateaubrun, 
Duchesse de Roannois” attributed to 


(1786) and “La Noce au 
(1789), both brilliant impres- 


these but 


The splendor and majestic dignity of 
the magnificently appointed interiors 
of the Louis XVI period are impres- 
sively shown in two companion prints 
depicting social gatherings, “L’Assem- 
blée au Concert” and “L’Assemblée au 
Salon,” both etchings finished with the 
graver by Francois Dequevauviller after 
Nicholas Lavreince. Both are famous | 
| for their artistic merit and as records 
the | of the dress, deportment, and customs 
of the day. 


crowded pleasing 


outdoor hymeneal 


Debucourt’s 


gaiety. 


prints are ex- 


and among these we find a bril- 


sought-for of color prints, 


| 

‘ | the XVIth century Francois Clouet, 
epitomized in this amorous intrigue| Two of the most celebrated women|and a “Portrait of Henri de Beau- 
between a young artist and a fascinat-| Of the XVIIIth century, Marie Antoi- |manoir, Marquis de Lavardin,” dated 
; ‘ : : nette and Madame du Barry, are the} 1612. attril , Jani stier 
ing charmer. And there is a sly delight é é ; 1612, attributed to Daniel Dumonstier. 


in 


escort, who gazes unsuspectingly at an 
unfinished canvas on which he himself 
is seen 
charming prints of amatory theme are 
the companion pleces, “La Rose” 
“Le 
in formal gardens, and “L’Escalade, ou 
Adieux du Matin” and “Le Compli- 
ment, ou la Matinée du Jour de 1’An,” 
pastoral compositions in the romantic 
vein. 
Delightful 
Amant 
Cassé,” companion pieces engraved in 
the pastel manner by Louis Marin Bon- 
net after Schall. 


les 


“T ’ 
4 


the depiction of the latter’s aged 


subjects of portraits in mezzotint by 
Jacques F.G. Dagoty. The flattering like- 
ness of the Queen, who is shown almost | 
| full-face in a magnificent coiffure, is | 
after Dagoty’s own bust-length painting | 
and is retouched in pastel. Madame du 
| Barry is shown sitting in her boudoir 
and | 
of flirtation 


Engravings and Etchings 


The engravings and etchings in the 
collection of the late Cortlandt F. 
Bishop are considered the most im- 
| portant to be offered at public sale since 
5 8 : Olr|the General Brayton Ives collection, 
en negligée as she receives a morning | dispersed in 1915. The group comprises 
cup of coffee from her negro servant, | outstanding prints by masters from the 
Zamore, after the painting by Drouais.| xVth to the XXth century, including 

The catalog of color prints also in-| examples by Schongauer, Diirer, Rem- 
cludes a number of English examples, | brandt, Nanteuil, Haden, Meryon, Ben- 
a long series of mezzotints by S. Arlent | son, Cameron, McBey, Bone and other 
Edwards and several original draw-| artists, together with one of the most 
ings. Notable among the English| representative collections of etchings 
_..| prints in color are “The Honorable| by Whistler ever offered at auction. The 
are | Miss Bingham,” a portrait engraved in| catalog of this collection is arranged 
stipple by Bartolozzi after Reynolds; | in chronological order. 

Schongauer is represented by two 


“The Fruit Girl” and “The Milkmaid,” | 
both stipple engravings by Thomas| superb engravings, the animated battle 
scene, “St. James the Great Overcom- 


claiming love’s reward. Other 


Main,” both scenes 





estampes 
and 


galantes 
“L’Eventail 


’ 


Ecouté’ 


Bonnet is also repre-| Gaugain after James Northcote; superb 


sented by the “Portrait of a Young| impressions of the companion pieces, | ing the Saracens,” and the “Wild Man 
(1767) and the “Portrait of a “Black Monday or the Departure for! Holding a Shield with Greyhound.” By 


rirl”’ 
Young Girl] turned to the Right,” a pair 
of prints in the pastel manner after 
‘ 


School” and “Dulce Domum or the 
Return to School,” both mezzotints by 


Albrecht Diirer, titan of German art- 
ists, we find no less than thirty-three 
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By WHISTLER PORTRAIT OF 


These works appear in the catalog of the Cortlandt F 


examples of engraved work and four 
woodcuts. Among the former are such 
masterpieces as “The Knight, Death 
and the Devil,” “Melancholia,” “St. Je- 
rome in His Cell,” and a superb im- 
pression of that most beautiful and rare 
print, “The Nativity.” Diirer’s charm- 
ing “Madonna with the Monkey,” the 
“Virgin with a Pear,” “Adam and Eve,” 
“St. Eustace,” and his magnificent por- 
trait of Erasmus of Rotterdam are also 
included. 

Kighteen etchings by Rembrandt in- 
clude some of the world’s greatest ex- 
amples of this art. The first state of the 
“Descent from the by Torch- 
light,” in 1654, and a superb 
proof of that small and very rare print, 
“Christ on the Mount of Olives,’ some- 
times called “The Agony in the Gar- 
den,” are two of this artist’s most beau- 
tiful etched compositions. Other Bibli- | 
cal scenes are “The Angel Appearing 
to the Shepherds,” the large plate of 
“Christ Before Pilate,” 
“Christ, with the Sick Around Him, Re- 
ceiving Little Children,” commonly 
known as the “Hundred Guilder Print.” 
Two of Rembrandt’s most celebrated 
etched landscapes, the “Landscape with 
a Cottage and Hay Barn,” dated 1641, 
and “The Goldweigher’s Field,’ done 
ten years later, are both early proofs 
of these very rare plates. 


Cross 
etched 


Among a 
group of etched portraits is a perfect 
impression of the first state of the like- 
hess of Clement de Jonghe, a print of 
extreme rarity, and the portraits of Jan 
Six and Jan Lutma. 


and the famous | 





Exponents of line engravings in the 
XVIIth century include Robert Nan- 
teuil, among whose lengthy series of 
portraits we find his brilliant “Pierre 
du Cambout, Cardinal de Coislin.” A 
Solitary plate, “Guillaume de Brisa- 
cier,” is the acknowledged masterpiece 
of Antoine Masson, and another, “Phi- 
lippe de Champaigne” is by Gerard 
Edelinck. 

Outstanding among examples of the 
English XVIIIth century school are two 
mezzotint portraits, “Ann, Lady Stan- 
hope” and “Lady Catherine Bamp- 
fyld,” both after paintings by Sir 
Joshua Reynolds, engraved by James 
and Thomas Watson respectively. Other 
work by these engravers and by Valen- 
tine Green, William Dickinson, John 
Raphael Smith, William Ward and 
other artists are included. 

Etchers of the XIXth century are in- 
troduced by Millet and by Seymour 
Haden, the former with a signed proof 


of the first state of his “Peasants Going 


to Work,” and the latter with several 


set in Ireland.’ Charles Meryon is rep- 


resented by an almost complete set of | 


his output. His poetical interpreta- 


tions of Paris, city where much of his 


Pont Notre-Dame,” Tour de 
l’'Horloge,” and the well-known “La 
Morgue,” together with several early 
states of his “Collége Henri IV.” His 
“Greniers Indigénes et Habitations a 
Akaroa” is accompanied by an original 
finished pencil study for this plate. 


“La 


The second session of the sale opens 
with the magnificent Whistler collec- 
tion, of which the outstanding print is 
a superb proof of the second state of the 
celebrated figure study, ‘‘Weary,” an 
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. Bishop collection which will be dispersed at the American-Anderson Galleries, November 19-23. 


, ‘ : : ’ a | lection. 
prints, including his drypoint, “A Sun- | 


a ‘ , | ghetto.” 
tragic life was spent, include “L’Arche | 


du 


BACHSTITZ 


INC. | 


PAINTINGS 
| ART OBJECTS 
CLASSICAL 
ANTIQUITIES 


“> 


NEW YORK 
Sherry-Netherland Hotel 


THE HAGUE 
11 Surinamestraat 


The Art News 





ome ; it 
ae Walle. ‘iyi ale 


By REMBRANDT 


t 


a 
) 


¥ 


iY 
i 


wr TT 
ht i 
] 


Fi 


—_ — 
a = 


“MELANCHOLIA” 


impression on thin white Japan paper, | Patrol Setting Out,” and “Gale at Port 


formerly in the Herschel V. Jones col- 
Among the Venetian subjects 


the eighth of “Nocturne: Palaces,” the 
second of “Nocturne,” the sixth of “The 
Doorway,” the fourth of “The Two 
Doorways,” and the fifth of “The Tra- 
An extensive series of the 


| Thames set includes the famous “Roth- 


| erhithe.”’ 


the work of Axel H. Haig, Félix Buhot, 


Following Whistler are examples ot 
| 


| Auguste Lepére, Hedley Fitton, Joseph 


| Pennell, and Frank W. Benson. Etch- 
ings by Anders Zorn include his Ernest 
Renan and “The Toast,’ and among 
| those by Sir David Young Cameron are 
\“Saint Mark’s, No. 2,” “Notre Dame, 
Dinant,” “Ben Ledi’” and “Ben Lo- 
mond.” Two other contemporaries are 
| James McBey and Muirhead Bone, 
| thirty-three etchings and drypoints of 
this latter including his “Ovation to the 
| Matador,” “Gamrie,” “Dawn: the Camel 
































| Erroll.” 
Art Objects and Furniture 
|are the fourth state of “The Beggars,” | 


Outstanding among the art objects in 
the Cortlandt F. Bishop collection are 
| beautiful XVth century portrayals of 
the “Madonna and Child,” seen in a 
sculptured marble bas-relief, 23% inches 

in height, by the Florentine Bernardo 
| Rossellino and in three polychromed 
| stucco bas-reliefs, two of which are by 
| Sienese artists and one by Benedetto da 
| Maiano, all from the Stefano Bardini 
collection. “Rape of a Sabine,” a vigor- 


| Athlete,” are two magnificent Italian 
| XVIth century bronzes. Three of Her- 


cules’ famous feats, the strangling of | 


| the Serpents of Hera and the vanquish- 
|ing of the Nemean Lion 
|Erymanthian Boar, are superbly por- 
trayed in mythological bronze groups 
| by Antoine Coysevox, French artist of 
|the XVIIth and XVIIIth century. A 












ous and daring groups by Giovanni da | 
| Bologna, and the statuette, “A Striding | 
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group of bronzes by Barye include his 
“Perseus and the Centaur” and his 
“Arab Horseman Killing Lion.” 

A rare item is an Italian gilded cop- 
per processional crucifix of Byzantine 
form, dating from the XIIth or XIIIth 
century, on which figures of the Christ 
and saints are wrought in relief, the 
central figure being extremely fine and 
highly realistic. 

Nine paintings in the collection are 
mostly of the English XVIIIth century 
and early Italian schools. A portrait of 
Thomas, Lord Pelham, second Ear! of 
Chichester, painting about 1795, and a 
portrait of “Miss Rich,” both bust- 
length, are fine canvases by Hoppner. 
“Lady Cholmondeley,” who is shown 
seated at half-length, is by Reynolds. 
Among the early Italian paintings is a 
“Madonna and Child with the Infant S. 
John” of the Florentine school of Fra 
Filippo Lippi and a “Madonna and 


(Continued on page 22 








































Coming Auctions 





(Continued from page 21) 


Child with S. Augustine and S. Domi 
nic” of the Umbrian school, both of 
the XVth century 

Among Italian XVIth century furni- 
ture isa Lombardian sculptured walnut 
cabinet table displaying the arms of the 
Manchasolia family, carved “Romayne”’ 
portraits of the original owners, and a 
legend in Latin stating that Paul Man 
chasolia had the piece made on July 17, 
1548. This table, which comes from the 
collections of Count Pallastrelli, de- 
scendant of the Manchasolia family, and 
Count Pepoli, is considered one of the 
most important pieces of Italian furni- 
ture ever offered at public sale. A mag- 
nificently sculptured walnut cassone of 
Roman origin, with front panel show 
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TUDOR, LANPHER ET AL. 
ANTIQUES 
On Exhibition, Neseeaiiiein 17 


Sale, November 20, 21, 22 


The Rains Gallery places on ex. 


hibition tomorrow American antiques 


| removed from “Chest-on-Chest” sold by 


order of Mrs. Rosamund Tudor of Red 
ding, Connecticut English Stafford. 
shire porcelain, stained glass and bih> 
lots from the collection of Mrs. Helen 
Davies Lanpher, New York City, and a 
group of Chinese porcelains, property 
ff a New York collector. 

Among the American antiques is a 
selection of glass including Bristol, 
Pittsburgh, Sandwich, Nailsea and 
other varieties. China ware consists of 


Staffordshire, Ironstone and_ several 
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needlework pictures,- stained glass, | 
elocks and jewelry make up the balance | 
of the catalog. | 

The selection of Chinese objects em.- | 
praces examples in vases, snuff bottles | 
and other forms of porcelain, of the 
Ming, Tao Kuan, Ch’ien Lung, Kang 
H’si and other dynasties, as well as 
several Japanese prints and Chinese 
paintings. 

The exhibition which commences to- | 
morrow from 2 to 5 will continue | 
throughout the week daily from 9 to 6. 
Sale days are Wednesday, Thursday 
and Friday, November 20th, 21st and | 
92nd at 2:15 P. M. each day. 


MANN LIBRARY 


Now on Exhibition 


Sale, November 20, 21 


The library of the late Mrs. Elias P. | 
Mann of Williamstown, Massachusetts, | 
will be sold at auction at the Rains Gal- | 
leries, on the evenings of November 20 | 
and 21, by order of Mrs. T. H. Powers 
Farr. The collection is now on exhibi- | 
tion. 

Included in the collection are Ains- | 
worth’s Guy Fawkes and David Carey’s | 
Life in Paris, illustrated by George | 
Cruikshank; the Ingoldsby Legends 
with plates by Cruikshank and Leech; 
a set of Stockdale’s Aesop's Fables, illus- | 
trated by Blake, and William Combe’s 
The English Dance of Death with draw- | 
ings by Rowlandson. In the Cruikshank | 
group are two original pencil drawings, | 
colored and signed by the artist. 

In addition to the illustrated books, 
there are first editions of Dickens in the 
original parts, a copy of the first issue 
of the first edition of Whitman’s Leaves 
of Grass and first editions of works by 
Charles Lamb, Thackeray, Thoreau and 
Trollope, as well as examples of the 
publications of the Riverside Press and | 
the typography of Bruce Rogers. 








LONDON MUSEUM 
BUYS RARE PANEL 


LONDON.—The National Gallery has 
recently purchased from the Sebright 
Collection a hitherto unrecorded “Vir- 
gin Enthroned with the Child.” The pic- 
ture, which is painted in oils on panel, 
depicts the Madonna holding the child 
on a cushion on her lap, with St. Cath- 
erine in the middle distance. Beyond a | 
Renaissance archway is seen a formal | 
garden with figures of St. Agatha and 
another saint. Joseph, characteristically 
attired, is entering the garden through | 
a gateway in the distance. The minute | 
technique and jewelled application of 
color seem undoubtedly Flemish, but 
the Italianate architecture and com- | 
position make the picture difficult to| 
ascribe. Dating from about 1500, it is | 
signed “Paulus” on the hem of the Vir- 
gin’s robe. This signature has caused 
authorities to believe it to be by the 
author of “The Adoration of the Kings” 
in the Musée Bonnat at Bayonne. Styl- 
istically, the two works are similar, and 
the artist who painted them both is 
thought to be the “Master of the Cabal- 
lero of Montesa” who lived in Spain 
and was active in or about Valencia. At 
present, the painting is hung in the 
Spanish room of the museum. 





CINCINNATI 


Mr. Herbert Greer French, Curator of 
Prints of the Cincinnati Art Museum, 
has arranged a schedule of exhibitions 
in the galleries of the French Wing 
whereby selected groups from his own 
fine collection will be on view during 
the winter. 


Each exhibition will last about two 
months. The first two have been an- 
nounced: Engravings and Woodcuts by 
Albrecht Diirer through December Bie 
and Prints by Contemporary Artists 
from December 22 through February 
16. Dr. Allyn C. Poole and Mr. and Mrs. 
George H. Warrington are also lending 
drawings and prints to these displays. 


* * * 


Twenty-eight oils and a like number 
of works in water color, gouache, pas- 
tel, and tempera, as well as a selection 
of lithographs by Nicholas Cikovsky 
form a current display at the Museum. 
Landscape and still life make up the 
majority of the subjects, genre and fig- 
ure pieces forming another important 
group. The exhibition as a whole illus- 
trates the sincerity and definite ability 
of this artist who has recently joined 
the faculty of the Art Academy. 


November 21-23—The Cortlandt F 





GROUP OF OLD ENGLISH PORCELAIN FIGURES 


Included in the catalog of English and American antiques, property of Mrs. 
Rosamond Tudor of Redding, Connecticut, of Mrs. Helen Davigs Lanpher of 
New York City, and other owners, to be sold at the Rains Galle 

ber 20-22. 





New York Auction 
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American-Anderson Galleries 
30 East 57th Street 


November 19, 20—The Cortlandt F. Bishop 
collection. Part I: engravings and etch- 
ings by old and modern masters. Now 
on exhibition. 


November 21, 22 
collection. 
color prints. 


The Cortlandt F. Bishop 


Now on exhibition. 


collection. Part III: art property. 
on exhibition. 


Rains Galleries 
12 East 49th Street 


November 20, 21—Library of the late Mrs. 
Elias P. Mann of Williamstown, Massa- 
chusetts. Now on exhibition. 


November 20-22—American antiques, prop- 
erty of Mrs. Rosamond Tudor of Red- 
ding, Connecticut; English decorations 
from the collection of Mrs. Helen Davies 
Lanpher of New York City, and Chinese 
porcelains, property of a New York col- 
lector. On exhibition November 17. 


Recent Auction 
Prices 





McALPIN, THOMPSON ET AL. 
FURNITURE AND DECORATIONS 
American-Anderson Galleries.—A_ total 


of $59,540 was realized in the dispersal on 
November 9 of period furniture, decora- 


tions and objects of art, property of the | 


estate of the late Emma Rockefeller Mc- 
Alpin, collection of the late John R. 
Thompson, and additions. The principal 
prices obtained in the dispersal are re- 
corded below: 

75—"The 


Cheyenne” — Frederic 


Remington — American: 1861- 

1900: W. BL. WeoGs ..ccctees $1,400 
76—“The Trapper’’—Frederic Rem- 

ington; W. H. Woods ........ 1,400 


77—"The Outlaw’’—Frederic Rem- 





ington; W. H. Woods ........ 3,100 
78—"Sabine Houdon, Aged Six 
Years’’—Jean Antoine Houdon 
—French: 1741-1828 ; McClure 
SRT vs & i wews.ce steee he hae 5,500 


145—Chippendale mahogany and 


needlepoint sofa — English, 
XVIIIth century ; Symons Gal- 
MIE ck ste de bas 500 TeR ESS O 2,100 


183—Brussels  silk-woven tapestry, 
“Oedipus Delivered to the 
Herdsman of Polybus, King of 
Corinth’’—circa 1690; Herman 





| Nee oe ee eee 1,225 
184—Rare Tournai late Gothic mille- 
fleurs tapestry pane! — circa 

LOGOS Be SOTO 0 6 Fed cosies ses 1,500 
209—Sarouk palace carpet—length, 
27 feet 2 inches; width, 14 feet 

3 inches; M. A. Linah, agt..... 1,600 

WINDRIM LIBRARY 
American-Anderson Galleries.—-A_ total 


of $5,574 was realized in the dispersal on 
November 6 of the library of the late John 
T. Windrim of Philadelphia. The collection 
consisted of books on architecture and the 
fine arts, including works on sculpture, 


paintings, furniture, decoration, ornament, | 


iron and metal work and gardens. 


HALL JEWELRY 


Plaza Art Galleries, — Valuable jeweTry 
from the estate of Martha M. Hall, which 
was sold on the afternoon of November 7, 
realized a total of $90,456 for the 179 items 
in the dispersal. The highest price, $32,000, 
was paid by J. Browning, agent, for No. 178, 
a very rare large diamond, weighing about 
104 carats, 


Part II: French and English 


. Bishop | 
Now | 
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ries, Novem- 





Christie’s to Sell 
The Art Collection 
Of Ernest C. Innes 


(By special cable to THE ART NEWS) 
LONDON.—The important art 
collection of the late Ernest C. 











Innes will be dispersed at Chris- 
tie’s on December 12 and 13. A 
rare group of Rembrandt etch- 
ings appears in the catalog, 
which includes as well pictures, 
drawings, old English silver and 
furniture. A more detailed ac- 
count of the contents of the sale 
will appear in a forthcoming is- 
sue of THe Art News. 











WINNERS NAMED 





A group of sculptors and painters 
has been selected from a recent com- 
petition held by the Painting and Sculp- 
ture Section of the Treasury Depart- 
ment to determine those best fitted to 
statues and murals for the 
Post Office Building in Washington. 
From the sixty-two models of early 


|American mail carriers submitted by 


forty-seven competitors, a jury com- 
posed of Paul Manship, William Zo- 
rach, Alice Decker and William Adams 
Delano, architect of the Post Office 
Building, has chosen the work of twelve 
New York sculptors. Stirling Calder, 
Arthur Lee, Oronzio Maldarelli, Chaim 
1ross, Heinz Warneke, Concetta Sca- 
ravaglione, Berta Margulies, Sidney 
Waugh, Carl Schmitz, Gaetano Cicere, 
and Louis Slobodkin will execute the 
statues which are intended for the 
office of the Postmaster General. In 
addition to these selections, Messrs. 
Manship and Zorach have been ap- 
pointed, without competition, to con- 
struct figures of Benjamin Franklin 
and Samuel Osgood. 

In the painting field, a jury of promi- 
nent artists has decided upon the de- 
signs submitted by Frank Mechau, Al- 
fred Crimi, William Palmer, Karl] Free, 
George Harding, and Ward Lockwood. 
Doris Lee and Tom Lea were also ac- 
cepted, but were asked to re-submit 
designs. The contest winners were se- 
lected from a group of 142 artists who 
submitted 315 sketches. Relieved from 
the necessity of competing, Thomas 
Benton, J. S. Curry, Leon Kroll, Henry 
Varnum Poor, Maurice Sterne, Board- 


|man Robinson, Reginald Marsh, Rock- 


well Kent, George Biddle, and Eugene 
Savage have also been appointed to 
work on the Post Office murals. None 
of the designs submitted for the De- 
partment of Justice were considered 
adequate and the jury has recom- 
mended a further competition to which 
nine painters would be invited. 


WILDENSTEIN 
6 COMPANY 


INC. 


Exhibition of 


PAINTINGS OF THE 
FRENCH XVII CENTURY 


Until November 30th 


19 EAST 64th STREET, NEW YORK 


11 Carlos Place 
Grosvenor Sq., London 


57 Rue La Boetie 
Paris 














BRUMMER GALLERY 


WORKS OF ART 


55 EAST 571trnh STREET 


NEW YORK 
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52 West 


sponsors of 


to 


A. C. A. Gallery, 
Graphic art by 
can Artists’ Congress, 


Sth Street— 
the Ameri- 
November 23 


Arthur Ackermann & Son, 50 East 57th 
Street—Exhibition of XVIIIth century 
English furniture, to November 31. 


L. 
hibition of French 
and furniture. 


interior decoration 


American Folk Art Gallery, 113 West 13th 
Street—-Exhibition of folk art. 


Avenue 
(1934 
15 


An American Place, 509 Madison 
Watercolors, drawings and oils 
1935) by John Marin, to December 


Another Place, 43 West Sth Street—laint- 
ings and watercolors by Elias Goldberg, 


to November 30 

Arden Galleries, 460 Park Avenue—Chil- 
dren’s portraits by Helen Blair and 
Lucia Buckle Hart, to November 23; 
close-ups for small rooms and apart 


ments by Vicomtesse de Vaulchier, to No 


vember 27; sculpture exhibition, “Ani 
mals and Birds,” November 20-Decem- 
ber 27. 

Argent Galleries, 42 West 57th Street— 
Palette knife paintings by Alice Tilton 
Gardin, watercolors by Loran F. Wil 
ford, paintings and prints by Rosalie 
Rees, November 18-30. 


Art Mart, 505 Eighth Avenue—Oils, water- 
colors, lithographs and etchings by Ra- 
phael Soyer, Reginald Marsh, Joseph 
Margulies, Harry Sternberg, Jerome 
Meyers, Moses Soyer and others, to No- 
vember 30. 


Ex- 
small 


AWA Gallery, 353 West 57th Street 
hibition of summer sketches and 
paintings by AWA artists. 


Isabella Barclay, Ine., 186 East 57th Street 
—Exhibition of antique furniture, tex- 
tiles, wall papers and objects of art. 


Bignou Galleries, 32 East 57th Street Ce- 
zanne and the Impressionists, to Novem- 
ber 30. 


Brooklyn Museum, Eastern Parkway— 
Exhibition of “The Arts of Czechoslo- 
vakia”; etchings and lithographs by 


Henri Matisse, to December 1. 
Brummer Galleries, 55 East 57th Street— 
Embroideries by Marguerite Zorach, to 


November 18. 


Ralph M. Chait, 600 Madison Avenue 
hibition of Chinese art objects. 


Ex- 


Contemporary Arts, 41 West 54th Street— 
Paintings by Alice Tenney, November 
18-December 7. 


Decorators Club Gallery, 745 Fifth Avenue 
Exhibition of wall hangings and dec- 
orations, to November 21. 


Downtown Gallery, 113 West 18th Street 
—Paintings of the West by Ernest Fiene, 


to November 30. 
A. S. Drey, 680 Fifth Avenue—Exhibition 
of paintings by old masters, antique 


sculpture and furniture. 


Durand-Ruel Galleries, 12 East 57th Street 
Paintings by Sisley, to November 30. 


Durlacher Bros., 670 Fifth Avenue—Exhi- 
bition of paintings by old masters. 


Ehrich-Newhouse Galleries, 578 Madison 
Avenue—Paintings by Ben Marshall, to 
November 30; English antiques, table 
decorations and gifts brought from 
abroad by Mrs. Ehrich, to December 28. 


Daniel H. Farr, 11 East 57th Street-—-Ex- 
hibition of antique furniture, silver and 
porcelains. 


Ferargil Galleries, 63 East 57th Street— 
Watercolors by Julius Delbos, 
Fifteen Gallery, 37 West 57th Street— 


Recent paintings by Winthrop Turney, 
to November 25. 

Carl Fischer Art Gallery, 61 East 57th 
Street—Exhibition of English and Con- 
tinental paintings and drawings, old and 
modern. 


French & Co., Ine., 210 East 57th Street— 
Exhibition of antique tapestries, textiles, 
furniture, works of art, paneled rooms. 


Frederic Frazier, Inc., 9 East 57th Street 
—Exhibition of paintings by old masters. 


Gallery of American Indian Art, 120 East 
57th Street—Exhibition of watercolors, 
rugs, pottery and jewelry, old and mod- 
ern. 


Gallery for French Art, Rockefeller Cen- 
ter—Autumn exhibition, “Napoleon.” 


Gallery of Living Art, 100 Washington 
Square—Exhibition of eight recent ab- 
stractions by George L. K. Morris, to 
November 27. 


Edward Garratt, Inc., 485 Madison Avenue 
—Exhibition of English and French 
XVITIth and XTXth century furniture. 


Grand Central Art Galleries, 6th Floor, 15 
Vanderbilt Avenue—Annual Founders’ 
Show ; etchings and drawings by Samuel 
Chamberlain; group show of work by 
Wayman Adams, Albert Sterner, James 
Allen, Asa Cheffetz and Thomas Nason, 
to«November 30; Mark Twain Memorial 
by Walter Russel; pastels, watercolors 
and prints of Canada by George Wright, 
November 19-30. 


Grand Central Galleries, Fifth Avenue 
Branch, Union Club Bldg.—Portraits by 
aes Chandler Christy, November 
18-30. 


Felix Gouléd, 54 East 57th Street—Exhibi- 
tion of ancient tapestries, old masters, 
Aubusson rugs, antique furniture and 
works of art. 


Alavoine & Co., 712 Fifth Avenue—Ex- | 





Calendar of Exhibitions in New York 


Gulld 
Goua 


‘ 
Boris 


Art Gallery, 37 West 57th 
hes, watercolors and drawings 
Aronson, to November 30 


Street 
by 


Hammer Galleries, Ine., 682 Fifth 
Exhibit 
Russian « 


Avenue 
n of a group of works by the 
ourt jeweler, Fabergé. 


Arthur H. 
Avenue 


Harlow & Co., 
Exhibition of 


Inc., 
prints, 


Marie Harriman 
Street 
French 


Gallery, 61 East 
Exhibition of XIXth 
primitives, to November 


57th 


Jacob 


Hirsch, Antiquities and 
les, Inec., 30 West 54th Street-—-Exhibi 


tion of Egyptian, Greek, Roman, Mediae- | 


val and Renaissance works of art. 

International Art Center, 310 
Drive—Exhibition of Austrian graphics. 
to November 30. 


Kennedy Galleries, 785 Fifth Avenue— 
Exhibition of lithographs by Daumier. 

| Kent-Costikyan, Ine., 711 Fifth Avenue— 
Exhibition of antique and modern rugs 
from rug-making countries throughout 
the world. 

Keppel Galleries, 16 East 57th Street— 
“The Tragedy of War,” etchings and 


drawings by Kerr Eby, to December 8, 


Kleemann Galleries, 38 East 57th Street— 
Exhibition of watercolors by Hadgadya. 





Knoedler Galleries, 14 East 57th Street— 
Exhibition of paintings, “Hogarth and 
His Tradition’’; etchings by Charles 
Meryon, to November 23; etchings by 


Daumier, 


Kraushaar Galleries, 680 Fifth Avenue— 
Paintings by H. E. Schnakenberg, to 
November 30. 


John Levy Galleries, 1 East 57th Street— 
Recent portraits by C. Bosseron Cham- 
bers, to November 21. 


Julien Levy Galleries, 602 Madison Avenue 
Paintings by Abraham Rattner, to No- 
vember 19. 


Lilienfeld Galleries, Ine., 21 East i7th 
Street—Exhibition of works by old mas- 
ters. 

Macbeth Gallery, 11 East 57th Street— | 


Exhibition of paintings by Americans. 


Pierre Matisse Gallery, 51 East 57th Street 
Paintings by Giorgio de Chirico—1910- 
1918, November 19-December 21. 


Guy E. Mayer Gallery, 578 Madison Ave- 
nue—Prints by Arthur Briscoe, decor- 
ated antique Chinese porcelains, to No- 
vember 23. 


Metropolitan Galleries, 730 Fifth Avenue— 
Exhibition of works by old masters. 


Metropolitan Museum of Art, 82nd St. and 
Fifth Avenue — Loan exhibition of 
French painting and sculpture of the 
XVIIIth century, through January 5; 
French prints and ornaments of the 
XVIIIth century ; Egyptian acquisitions, 
1934-1935. 


Michaelyan Galleries, 515 Madison Avenue 


Exhibition of XVIth, XVIIth and 
XVIIIth century Oriental prayer and 


hearth rugs of various sizes. 


Mileh Galleries, 108 West 57th Street— 


Exhibition of paintings by American 
artists, 
Montross Gallery, 785 Fifth Avenue— 


Paintings by McHarg Davenport, 
and Death in Sante Fe,” 


“Life 
to November 23. 


Roland Moore, Inc., 150 East 55th Street— 
Exhibition of Chinese art. 


Morton Galleries, 130 West 57th Street— 


Watercolors by Kraemer Kittredge, to 
November 23. 


Museum of Modern Art, 11 West 58rd Street 
—Paintings and drawings by Van Gogh, 
to January 5. 


Museum of the City of New York, Fifth 
Avenue at 104th Street—‘‘New York in 
Fiction,” etchings and lithographs; 
“XVIIIth Century Costumes in Settings 
of the Period.” 


New Art Circle, 509 Madison Avenue— 
Paintings and watercolors by Wassily 
Kandinsky, Paul Klee and Max Weber, 
to November 23. 


New School for Social Research, 12th St.— 
Floretitine and Central Italian drawings 
from the collection of Frank Jewett Ma- 
ther, Jr., to November 30. 


New York Publie Library, Central Bldg.— 
Exhibition of etchings and lithographs 
by Walt Kuhn; exhibition of modern 
color prints; recent additions to the 
print collection, to November 30. 


Newark Museum, N. J.—Memorial exhibi- 
tion of work by “Pop” Hart, to De- 
cember 5; flower and insect engravings 
by Robert Havell; folk art, November 
20-January 1; modern American paint- 
ings and sculpture from the museum 
collection. 














**SIX AMERICANS’ 


EAKINS CURRY 
HOMER BENTON 
RYDER woopD 


Until November 29th 


WALKER 


GALLEREES 


108 East 57th Street, New York 





620 Fifth | 


century | 


Numismat- | 


Riverside | 














Arthur U. Newton Galleries, 11 East 57th 
Street——Loan exhibition of XVIIIth cen 
tury portraits, assembled by the C. A. A 
to November 23 


Dorothy Paris Gallery, 56 West 53rd Street 


Oils, watercolors and drawings by 
Fega Blumberg, to November 23. 

| Parish- Watson, 44 East 57th Street—Exhi 
bition of Persian pottery of the Xth- 


X1Vth centuries; Chinese porcelains 


Frank Partridge, Inc., 6 West 56th Street 
Exhibition of old English furniture 
porcelain and needlework. 


Georgette Passedoit Gallery, 22 East 60th 
Street—-Watercolors by Hermine David, 
November 20-December 7. 


| Pen and Brush Club, 16 East 10th Street— | 


Fall exhibition of oil paintings by mem 
bers, to November 28, 
Raymond and Raymond, 40 East 49th 


Street—-Exhibition of facsimile reproduc- 
tions of Blake illustrations. 

Raymond and Raymond, 40 East 52nd 
Street—Exhibition of reproductions of 


work by Van Gogh, opening November 23. 


Rehn Galleries, 
bition of 


683 Fifth 
paintings by 


Avenue 

James Chapin 

Reinhardt Galleries, 
Paintings by 
vember 30. 


730 =6Fifth 


Murray Hoffman, to No- 


Rosenbach Co., 15-17 East 5ist Street— 
Exhibition of furniture, paintings, tap- 
estries and objets d'art. 

Schaffer Galleries, 36 


Imperial treasures. 


Schwartz Galleries, 507 Madison Avenue— | 


Exhibition of paintings and prints by | 
American artists. 

Scott & Fowles, 745 Fifth Avenue— 
Exhibition of XVIIIth century English 


paintings and modern drawings. 


Messrs. Arnold Seligmann, Rey & Co., Ine., 
11 East 52nd Street—Exhibition of tap- 
estries, old masters, antique furniture, 
sculpture and objets d'art. 


Sixtieth Street Gallery, 138 East 60th Street | 


Exhibition of paintings by fifty Amer- 
icans, 


Squibb Galleries, 745 Fifth Avenue— | 
Work by members of Craft Students | 
League, November 18-27. 

Marie Sterner, 9 East 57th Street—‘‘Dance, 
Music, Theatre,” group show of paint- 
ings, drawings, lithographs, to Novem- 


ber 23. 


Symons, Ine., 720 Fifth Avenue 


niture, to November 30. 


Ton Ying Galleries, 5 East 57th Street— 
Exhibition of Chinese art. 


Union League Club, 48 Park Avenue 
Paintings by American artists, loaned by 
the Metropolitan Museum of Art, to De- 
cember 15. 


Uptown Gallery, 249 West End 
Group show of ‘work by 
November 29, 


Avenue 


members, to 


Valentine Gallery of Modern Art, 69 East 
57th Street—Paintings by Utrillo, from 
the collection of Paul Guillaume, to No- 
vember 23. 


Vernay Galleries, 19 East 54th Street— 
Autumn exhibition of XVIIth and 
XVIIIth century English furniture, por- 
celain, silver, needlework, paneled rooms. 


Walker Galleries, Ine., 108 East 57th Street 
—Exhibition of paintings by six Ameri- 
cans, 


Julius Weitzner, 86 East 57th Street— 
Exhibition, “Five Centuries of Paint- 
ing.” 

Weyhe Gallery, 794 Lexington Avenue— 


Watercolors and drawings by E. Boyd, 
to November 23. 


Whitney Museum, 10 West 8th Street— 
Exhibition of Shaker handicrafts, XIXth 
century provincial paintings from the 
permanent collection, to December 12. 


Wildenstein Galleries, 19 East 64th Street— 


French paintings of the XVIIth century, 
through November 30. 


Howard Young Galleries, 677 Fifth Avenue 
paint- 


—Exhibition of old and 
ings. 


modern 


Yamanaka Galleries, 680 Fifth Avenue— 
Exhibition of antique Chinese paintings, 


sculpture and jades. 


Exhi- | 


Avenue— | 


West 50th Street— | 
Exhibition of recently acquired Russian | 


-Exhibi- | 
tion of XVIIIth Century Chippendale fur- | 


Saturday, November 16, 1935 


OHN LEVY 
GALLERIES 


INC. 


EXHIBITION OF 


RECENT PORTRAITS BY 


BOSSERON CHAMBERS 


UNTIL NOVEMBER 2ist 


ONE EAST 57th STREET 
NEW YORK 











MARIE HARRIMAN 


GALLERY 


19th CENTURY 
FRENCH PRIMITIVES 


Until Nov. 23rd 


61-63 East 57th Street 


New York 





CONSERVATION ~ RESTORATION 


| OF PAINTINGS 
M.J. ROUGERON 101 PARK AVENUE 


NEW YORK ARCHITECTS BLDG. 


Studio founded in Antwerp 1840, Paris 1880 Member American Artists Professional League 
Established in New York since 1907 and Antique & Decorative Arts League 











The MAYFLOWER NEW YORK 


overlooking 


CENTRAL PARK 
Convenient to Art Centers 















. all the advantages of what is considered 
one of New York’s finest locations . . . on 
wide Central Park West, facing the Park... 
are enjoyed at The Mayflower. Quiet, resi- 
dential . . . a retreat from the noise and bustle 
of more congested areas . . . yet exceptionally 
convenient to all business and theatre districts. 
. .$4 double 
pieval $80 double 
Also unfurnished apartments. 


Serving pantries ... 
refrigeration. 





$3 a day, single 
$75 a month, single 





electrical 








Portraits by 
la Vicomtesse de Vaulchier 


Until November 27 


ARDEN STUDIOS 
460 Park Avenue, New York 





DOWNTOWN® 


PAINTINGS OF THE WEST 


ERNEST FIENE 


Until November 30th 
113 WEST 13th St. — NEW YORK 
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CAFE du PARC 
for 
LUNCHEON 
COCKTAILS 
DINNER 
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MAYFLOWER 
NEW YORK 












THEODORE BADMAN 
Managing Agent 


WaLtTerR J. WEAVER 
Manager 


ON CENTRAL PARK WEST . .. . . . . . 61st to 62nd STREETS 
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INCORPORATED 


“The Aristocracy of Rugs” 
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XVIII century Makri woven in Asia Minor, in the district 
of the Gulf of Makri near where Melesso is situated. 


NOW ON EXHIBITION 
XVI, XVII & XVIII CENTURY 


ORIENTAL RUGS 


Fine Prayer Rugs, Hearth Rugs, Room Size and Oversize, also numerous Choice Small Examples 


515 MADISON AVENUE at 53d Street NEW YORK 


PALM BEACH GALLERIES: 265 PALM BEACH AVENUE 


We have clients interested in purchasing entire collections 
or individual examples. We invite correspondence from own- 


ers who wish to dispose of outstanding rugs and tapestries. 
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ESTABLISHED IN 1878 ‘ | 
: 
{ 
| 
ENTRANCE TO THE GALLERIES IN PARIS 
SELECTED PAINTINGS ! 
of the XIX and XX Centuries 


21 RUE LA BOETIE, PARIS 


HOTEL PIERRE, NEW YORK 





